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Preface

Pierce Ferriter is the foremost of the ‘Four Kerry Poets’ who as a group
constitute the summit of Gaelic poetical achievement. This book contains poems
by him on poetry, grief, war, politics, satire, friendship, romance, erotic love,
music, religious feeling, classical learning and lamentation for a destruction
being wrought on a civilisation which had flourished for a thousand years. They
are a unique window on that civilisation and culture. It is a great pleasure for us
to continue the work of Padraig Dineen in making them available again.

There are a number of people I must thank for making this publication
possible. First and foremost, Pat Muldowney, who did the translations and notes
and arranged for the original poems to be presented in an attractive Gaelic script.
Although, as he says himself in his introduction, it is not really possible to do full
justice to Ferriter’s poetry in any form of translation, I think it is possible to get
a good sense of Ferriter’s passions and feelings from Pat’s translations. Itis these
feelings so well expressed that transcend the language barrier and enable Ferriter
to ‘talk’ to us across more than three centuries. Hopefully this work will help
remove the association of schooling and formal education with which he is
inevitably associated in many minds.

To do as much justice as possible to Ferriter’s poetry, we are producing an
audio cassette of a selection of the poems, and I hope you will getalot of pleasure
from listening to them.

To putFerriter in his historical context Brendan Clifford provides a background
to the so-called Rebellion of 1641 which led to the Cromwellian terror in Ireland
against which Ferriter nobly fought and by which he was ignobly murdered.

I also want to again thank IRD Duhallow for assisting us with the production
costs without which this project would not be feasible.

The illustration on the cover is the ruin of Ferriter’s Castle near Dun an Oir
which is a poignant reminder of Ferriter and his world.

Jack Lane
Aubane Historical Society
February 1999
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Introduction: Pierce Ferriter
(c1600)-1653

An article on Pierce Ferriter, written in 1969 by Art O Beoldin in the
magazine Comhar, Vol. 28, concludes with a wish that Patrick Dineen’s 1934
edition of the poems be re-printed to enable more people to get to know this
great poet.

Dineen’s first edition of Ferriter’s poems, Ddnta Phiarais Feiritéir, came
out in 1903. The manuscripts from which he worked were in the Royal Irish
Academy. In the 1903 and 1934 editions he lists other manuscripts, in which
poems by Ferriter were transcribed in the eighteenth and nineteenth centuries,
held in the Franciscan Library in Killarney, the British Museum, Trinity College
Dublin, University College Dublin, and St. Patrick’s College Maynooth.
Dineen’s 1903 edition was their first appearance in print.

Between the 1903 and 1934 editions there are some differences in the
selection of poems (probably because of uncertainty regarding authorship)
and in the wording of some of the poems. The 1934 edition includes a list of
alternative versions of certain lines, and their manuscript sources.

The present edition includes all those poems which are definitely attributed
to Ferriter by Dineen, and, where alternative readings of some words and
lines of the manuscripts exist, selects what seem likely to the editor to be the
correct versions.

There is a considerable amount of additional information about Ferriter in
the 1934 edition. His family was Old English; that is, Norman in origin, and
they were subordinate to the Earls of Desmond (FitzGeralds). Pierce rose in
the rebellion of 1641 (“rebellion” may be the wrong word; his side supported
the monarch of the time), leading a body of men from Corca Dhuibhne in the
Dingle peninsula to take part in the capture of Castlemaine from the English
under Thomas Spring. Ferriter had previously received armaments from the
English who hoped he would take their side. He then led the successful siege
of the two castles in Tralee which were occupied by the English forces, and
was wounded in the siege, which lasted for most of the year 1642. When
Ross Castle was captured by the English in 1653 (some years after Cromwell’s
campaign in Ireland), Pierce went to Killarney to make terms. The terms
were not agreed to, but he was promised safe conduct. On his way home he
was seized in Castlemaine, brought back to Killarney, and hanged at Fair Hill
(Sheepll) in Killarney. (Ferriter’s own military conduct was more honourable;
he gave the surrendering English troops in Tralee safe conduct to other English
garrisons in Ireland.

There are various references to Marbhadh an Dhiina (the slaughter at
the Fort, thought to be a massacre by English soldiers at the Ferriter
stronghold of Diin an Oir. This was the base for the Geraldine revolt against
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the English and in alliance with Spain during the reign of Elizabeth 1.); to
14040 an Vtna (the closing of the Castle, when Pierce forsakes 0tun an
Om); to the injuries he received in the siege of Tralee; to incidents when he
may have been a fugitive; and to the hereditary duty of the Ferriters to
provide hunting hawks to the Fitzgeralds of Desmond, in return for which
they held the Blasket Islands, also known as Ferriter’s Islands, until the defeat
of the Geraldines by Elizabeth.

The following are further sources of information about Ferriter:

State Of The County Of Kerry, Charles Smith, /756.

History Of Kerry, Jeremiah King,

Selections From Old Kerry Records, Series I and II, Mary Agnes Hickson.

The Journal Of The Royal Society Of Antiquaries, vol. XL.

The Keen Of The South Of Ireland, Thomas Crofton Croker, 1844.

Journal Of The Cork Historical And Archaeological Society, vol. 5 1899.

In this edition of the poems, notes in English are given on facing pages,
giving the meanings of unusual words, and unusual meanings of more
familiar words. English wording for the lines is also provided. The notes and
English translation have been put together with the aid of Dinneen’s
incomparable dictionary, and of the notes and comments in Dinneen’s 1903
and 1934 editions of Ferriter. The purpose of the notes is to make Ferriter’s
poems accessible to readers with a basic knowledge of Irish.

It is usually possible to find English equivalents-of the Irish words of the
poems. But in the English notes in this edition it is merely words that are
translated, not the poems themselves. The effect of the original poems derives
largely from their complex metric and assonantial structure.

For instance, the first poem, Lament For Maurice FitzGerald, has two
hundred and forty lines, in each of which the final stressed syllable is a long
O sound. This is just one of the many artistic devices used by Ferriter in the
poem, and they cannot be reproduced in translation. The poem is like an
incantation or chant; this form of verse is called arhrR&n or song, and it could
be sung by any of the banshees or keening women mentioned near the
beginning of the poem.

Other poems are in 0&n DiReat (literally, direct (strict, exact or true)

.poem) mode, also known as bardic or syllabic; and their structure is even
more complex and sophisticated. The metre of the poems is explained below
in a section reproduced from Dinneen. The original spelling, and the implied
pronunciation, are essential to the poems. In the (supposedly simplified)
modern spelling, the poems fail to scan because of the loss of syllables which
are present in the original spelling, and which should be present in correct
pronunciation. In the terminology of information theory, the new spelling is a
corruption or degradation of the code.

(The basic reason for the “simplified” spelling was to get around
typographical problems of aspirated consonants. The solution applied by the



Grand Mikados of Free State philistinism was to eliminate those consonants,
along with various associated vowel sounds. “They never will be missed,
they’ll none of them be missed.” Thus, the word “séirmugesd” (with nine
letters) becomes, in English lettering, “séimhiughadh” (twelve letters),
simplified to “séimhiti” (seven letters). A marginal abbreviation of spelling —
from the original nine letters — was obtained. But only at the expense of,
firstly, loss of consonant and vowel sounds, and secondly, making relatively
simple grammatical rules (such as those for formation of the gerund' and
participle) unnecessarily complicated. Whatever the rights and wrongs of
this, modern printing enables us to use the classical, correct, simpler, more
easily understood and more aesthetically pleasing version of the word just as
easily as the ridiculous “simplified” version.)

The Irish language as used by Ferriter has words for many subtly different
shades of meaning. (Dinneen described Ferriter’s language as “very difficult,
and most interesting”, and he occasionally gave contradictory interpretations
in the 1903 and 1934 editions.) Where there are many Irish words available
for something, there are sometimes few corresponding words in the English
language. This again makes English translation repetitious and problematic.
Ferriter describes another poet as p&ro roirtil na 3cém-focal (loosely,
“inspired master of synonyms”) - a good description of Ferriter himself.

To illustrate the point, where English has the words alliteration, assonance
and rhyme, the Irish language of Ferriter’s time has the words usim, rior-
uaim, uam cluaise, usim 3Indise, uaitne, amus, aicill, COMARDAD,
COMaRDA0 sldn and comarDa0 briste to describe various kinds of
alliteration, assonance and rhyme.

In the 1903 edition Dinneen says:

“Ferriter’s language is very difficult, and most interesting.
Pressure of other work and a desire to bring out the book
within a reasonable time has prevented me from giving the text
the attention which it deserves. The manuscripts, too, are often
unsatisfactory. There can be no doubt that Ferriter was very
learned in Irish, and had a unique command of that language
Jor poetical purposes.”

The notes in English should be used, where necessary and where possible,
as an aid to negotiating the poems of Ferriter in their original form. This still
leaves a considerable amount to the intelligence of the reader. Even in
modern Irish, a word-for-word translation into English does not capture the
meaning of many current Irish phrases. For instance, scaoil ¢un sitil
(literally, release to walk) means discharge, sack or dismiss; staisre beo
(literally, living (=moving) staircase) means escalator. Nearly four centuries

'Gerund is the verbal noun, formed by adding 4% to the verb root in the old
spelling.



have passed since Ferriter composed these poems, and the metaphors,
allusions and language are often unclear. So the English notes should be used
with caution.

The Irish alphabet consists of the following letters:
sabcoershilmnoprscu, corresponding to
abcdefghil mno prstu

(r and s also have the older representations f and r, respectively.)

There are ten basic vowel sounds in Irish, corresponding to long and short
forms of 4, e, 1, 0, u (for example, a short, & long), in addition to thirteen
diphthongs and five triphthongs.

Most of the consonants have so-called broad and slender forms, depending
on whether the succeeding or preceding vowel in the word is broad (s, 0, u)
or slender (e, 1). In addition to these basic consonants, there are aspirated
and eclipsed forms of many of the consonants; e.g. b has aspirated form b
(often written bh), and eclipsed form mb. Aspiration of a consonant makes it
softer, guttural or silent, depending on the consonant. Eclipsing produces a
sound similar to the eclipsing consonant. The consonants L, n and R also
have WL, nn and RR forms, which, unlike English, have subtly different
pronunciations.

The total number of vowel and consonant sounds in Irish is therefore very
large, and Ferriter made powerful use of them in his poetry.

Much of the energy and feeling of the poems results from their sound,
including their metric, rhythmic, assonantial and alliterative structure. This
can only be experienced by reading or listening to the Irish originals, and the
accompanying notes in English are intended to assist the reader in this.

Dinneen’s analysis of the structure of the poems, reproduced below from
his 1903 edition, is a valuable guide. The Poem numbers in roman numerals
refer to Dinneen’s 1903 edition, and the arabic numbers in square brackets
refer to the numbering in this edition.

Pat Muldowney, January 1999.

The Metre

The principal poems of Pierce Ferriter are written in the Elegiac Metre,
although he has also used extensively the D4n Direac.

The Elegiac Metre is used principally for the Caoinead or Marbna, but
not confined to that species of composition; thus Poem II [2] is in Elegiac
Metre, though not a Caomnea®. The Caoinesd, as well as the majority of
poems in the Elegiac Metre, is divided into stanzas of four lines each. Each
line is generally ruled by four stresses on four root vowels of the line. Of
these four the second and third stressed vowels correspond in sound. The
first stressed vowel does not necessarily correspond in sound with any other
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either in that line or in any other. The final stressed vowels of all the lines in
the stanza and in the entire poem correspond in sound. Correspondence of
vowels means that, if simple vowels they are absolutely the same; if
diphthongs or triphthongs the main sounds of the combinations are identical.
Thus the vowels céir, sol, aer, Lse, bé, correspond in vowel sounds. We
have stated the general rules for the Elegiac Metre, but some stanzas of
Ferriter’s Csomea® are differently set. In these he employs only three
stresses, the first and second falling on corresponding vowels. We give in
illustration the first stanza of his Caoinea® on Maurice FitzGerald:-

Mo €ra0C¢AD 1S Mo Sa0T Rem LG ¢4,

A C1arrAIOIS 10 G1an-Luige 1 SComRrAINN,

Mo ¢reac C’Fesrc TAR Lear 1 BLLoNORAS,

A Muiris thic an Ro1Re 6 TLGReNS.

If we mark the unstressed vowels by a horizontal stroke, and the stressed

ones when diphthongs or triphthongs, where possible, by the principal vowel
sound of the combination, this stanza may be written in metrical symbols:-

-6 --6 - 6-
-8 - -1 -- 0-
-84 --A& - 06-
-1---1---6-

Here we have taken account of elision: thus, mo trs0C40 1s is pronounced as
mo Craocas. It should be noted too that in the second line there is a
secondary accent with vowel correspondence after the first stress, which
gives variety and beauty to the stanza.
The first stanza of Poem II [2] is -

Vo-tusla scésl Do ¢éss sr Lo mé,

Is ©'FA3 'san ordce 1 noaoiRse HBrROIN ME,

V’fA3 mo CResT 4N NesRT mna seolca,

San BRIS 5an meabair san SrResnn san poEnam,
which in metrical notation is

-T-su-au-6- .

The final stressed vowel is 6 throughout the entire poem. In Poem III [3],
which is a Caoinesd, the metre is the same as in I [1].

0an Dires¢, in which some of Ferriter’s poems are written, requires a
fixed number of syllables in each line, four lines in each stanza, as well as a
certain correspondence in sound between the final syllables of the lines, etc.

The principal kind of D&n Direac is Derbroe. VDerbroe requires (a) the
rann or stanza to be four-lined; (b) seven syllables in every line or
ceatrama. In counting the number of syllables, elision is taken into account.
Elision of a vowel ending a word may take place when necesary, if followed
by a word beginning with a vowel. If the vowel that follows be long, and the
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preceding one short, elision of the short vowel is not general; (c) uaim or
alliteration; that is, in each line, two words, of which neither is the article,
possessive pronoun, or preposition, must begin with a vowel or with the
same consonant. In compounds uaim is made by the initial letter, but
particles like Do and Rro, when prefixes in compounds, do not count.
Eclipsing letters, too, are not counted, nor are {, S, ¢ reckoned in uaim.
There are two kinds of uaim; fior-uaim or uaim cluaise, which takes place
when there is uaim between the two final words of a line; and uaim gndise,
when the uaim is between two words that are not final. Uaim gniise is more
easily allowed in the first Leat-rann, or the seolad, that is, in the first two
lines, than in the second leat-rann or comso, that is, the last two lines of
the rann or stanza, which require generally rior-uaim.

(d) Rinn and &iro-rinn, that is, the last words of the second and fourth
lines (&1rR0-rRINN), must be longer by a syllable than the last words of the first
and third lines (rRinn) respectively. For rinn and &Ro-rRinn compound
words may be employed. Sometimes the word that ends one line has a prefix
put before it in the next. (¢) Comaroad, that is, the last syllable of each of
the odd lines must agree with the last syllable of the succeeding even line in
vowels and consonants of the same species. Two consonants to be of the
same species must both belong to one of the following divisions into which
the consonants are divided:-

(1) s, which stands alone. @) ¢, ¢, r, (), aspirates.
(2) ¢, p, T, hard. (5) W, nn, rRR, m, ng, strong.
(3) o, 5, b, mediae. (6) 6,9, 5, m, |, n, R, light.

The vowels are divided into — 4, 0, u, broad; e, 1, slender.

Comaroad slan takes place when the vowels are the same, and the
consonants of the same class; comar0a0 briste when the consonants are
not of the same class, while the vowels are the same.

(f) Uaicne requires a vowel correspondence between a word at the end or
middle of the odd lines, and a word in the middle of the even lines
respectively, that is, the vowels must be both broad or both slender.

(g) Amus is a correspondence between a word in the odd lines (at end or
middle) and a word of the same number of syllables in the middle of the even
lines respectively. The correspondence must take place not only between the
vowels, but also the consonants.

In illustration of the De1broe Metre this stanza is taken at random from
Ferriter:-

Aroutg 0o meanma a Magnats,

A TOIR DReac-3lan vesrc-SAM-3lais,

A slat fral 1omlan 1 5cag,

A 10mRAD cLIAR 1S CEARRDAC.
Here we have obviously four lines and seven syllables in each, supposing
elision in the first line where the two a’s meet. We have usim in the first line
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between rheanma and M&gnais; and it is Fior-uaim or uaim cluaise. In the
second line there is pior-uaim between oReac-$Lan and vearc-$Am-lLais.
In the third line there is uaim cluaise between fi1sl and 1omlan, as f does
not count. In the fourth line there is usim gntise, though approaching to
Fior-uaim, between clisr and cesrrb4C. There is Rinn and aIRD-RINN in
the words Magnais and VeARC-5Am-Slals, where the peculiar structure of
the latter word is interesting; there is also Rinn and aiRo-RiNN in the words
5cat and cesrRrRbHAC.

There is comar0s0 sLan, amounting to perfect rhyme, between Magnais
and vesrc-58m-3lais; and also comaroa®d slan between scat and
cearrDAC, as T and ¢ are of the same species of consonants; amus between
F18l and clisr, as L and R are of the same species of consonants. Poem IV
[4] is an excellent specimen of Deibroe Metre, also V [5], XI [9]. Poems
XVI [14] and XVIII [16] are also in Deibroe.

Poems XII [10] and XIII [11] are in Rannardeacc mor, which requires
seven syllables in each line, each line to end in a monosyllable, and
comar0a0 slan between the last words of the second and fourth lines; also
smus between the last word of first and third lines, or some word in the
middle of these lines, and some word in the middle of the second and fourth
lines respectively. Here is an example taken at random from XIII [11]:-

A3 seo céime Dé na noal
AR an Té DA DTUTAS SRAD
Croi3 tana ’sus seans-bonn saor
Malas ¢sol 04 noeslbaim 0in
in which the requisites mentioned are easily discerned.
Poem XIV [12] is irregular in metre.

Péoraig Ua Duinnin (Dénca Piarais Felricéir, 1903)
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Vanca Prarais LeIrRICEIR
1. Mo traoéad 1s mo $Saot rem L6 €a

[Captaom Disrss Fericésr cct. s8R DAs Muris mic sn Rioire
C1aRRAIEIS NOC V'E43 1 BELONDRAS 1 N-4 CAPTAOIN 1 N-ARM N4 Spaine. 1s
Jomoa AN 00 cumad le pilib cér-amsire Prsrats 1+ sConntaetid
Cisrraige, Corcaige 1s Luimmg sr bas an oume uassil Muiris Mac
Sesrailc timcesll na blisvna 1646.]

Mo tra0CA0 1s Mo Saot rRem L0 €4,

A Ci1arra1015 1T G1an-Luige 1 scomrainn,
Mo ¢reac T'FesrT CAR LeaR 1 B Lonorass,
A Muiris mic an Rioire 6 FLOReNS.

Cé mOR AN CRAD TARTUIS ROMAT,

Ni ra1b blas na 04T NA TOHIRSE AIR,

DA RiRID 5an Fuigesll san FOLAIRT,

FAm ¢ROT1O0E-S€ JUR SCA01Lead 00 sceol-sa.

M’aro Leac 1s mo Sl 50 mOR RI0T,

’San éinneamain 00 CI0ORRHAD na comairle,
MR 00 RUZ an cnoc Lu¢ mar tHIRCeAS,

1s é seact mblLiaONA 1 NDIACAIR TORMAIS.

An uair 00 ¢usla Jusis 1s sleo-mm
Siooban na OTIORTA 45 cOM-J0L,

Do Sceimneas 1s 00 S1ReAS 00 COMoac
AR CRiosC, 1S, FAIRIOR, NOR Deonuis.

Do b7 Aine Cnuic Aine oot FoIRAD,

1s bean duil a5 Lo¢ Suir na nsleo-fesr,

Ca01 A5 mnaot binn 1 nSunn £63Ra,

1s Searalc-Ca01 45 Seanaro-mnaot 1t COM3AR.

O’somus bean 00 ¢eart AR €ocaill,
Dean sive a5 Moisile Vo ¢6M3AS,

Ui Mac Caille 1s Catrac Mona,

1s Cinéal mDéice 435 OREM Le Deorald.
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The Poems of Pierce Ferriter

1. My Oppression And Distress In My Time

Captain Pierce Ferriter composed this poem on the death of Maurice son of the Knight of Kerry
who died in Flanders as a captain in the army of Spain. Many poems were composed by poets
contemporary to Pierce in the counties of Kerry, Cork and Limerick on the death of the
nobleman Maurice FitzGerald. — Note by Dinneen.

[Maurice FitzGerald, Knight of Kerry, died in Flanders sometime in 1644-46. Traditionally, the
Fitzgeralds or Geraldines were supposed to be related to a family of similar name (Gherardini)
in Florence.]

[craocaim: I weary, abate, hunt down; ssoC: distress; L6: (dative case of) L3, day,
time, era; C1arRra10€4¢: person of the line of the Knight of Kerry; cian: a long time, a
long distance; Lwige: lying down, fall, decline; comra: coffin; pearc: tomb or grave.]
You(r death is the cause of) my oppression and distress in my time/ O scion of Kerry,
lying far away in a coffin,/ My destruction your (en)tomb(ment) overseas in Flanders/
Maurice, son of the Knight from Florence.

[crAD: torment; CARCWIS (mo ¢Rooe): (my heart) fell; coirse: cuirse, fatigue,
affliction; ruSeall: remnant; rébair: to almost happen; scaoil an sceol (scéal):
tell the news.] Though great (any) torment that befell before you/ There was not taste
or colour or (real) suffering in it/ Truly, without (not even) a remnant, without (nor
even) a beginning (of suffering)/ In my heart until news of you(r death) was told.

[Gr0: attention; stil: (eye or) expectation; S0 mOR: greatly; cinneamain: destiny;
C10RRDAY: destruction; corairle: council (perhaps admonition, perhaps a reference
to Aro-Cérmairle CiLL Coinms (Confederation of Kilkenny)); téiréeas: offspring;
V1ACAIR: torment; TORM4C: giving birth.] I looked for you and hoped for you/ (Yet)
fate was destruction of expectation/ (It was) as (if) a mountain had borne a mouse as
offspring/ After seven years of labour pain.

[Suas: jeopardy; sleo: noise; mim: poison, virulence, rancour; sioobesn: fairy
woman, banshee; com-3ol: crying together; sceinmm: escape, spring, start; siRim:
search, demand; c6moac: help(?); oeonwis: grant.] When I heard the (warnings of)
danger and deadly noise/ Of the banshees of the lands wailing in unison/ I started
forth and implored help for you/ From Christ, but, alas, He did not grant (it).

[Fo3RAD: announcing; 3Sleo: noise, battle; caon crying, keening; Seanasv: a
Geraldine castle near Limerick; 1c ¢om3aR: close to you, your own.] Anne of
Knockany was proclaiming you(r death)/ And a keening woman of Lough Gur of the
fighting men/ A lament by a sweet(-voiced) woman in Glenogra/ And a Geraldine
lament by the (fairy) woman of your own Shanid.

[soruis: admit, acknowledge; comzas: closeness, relationship; orRém: contending.
This verse refers to areas where relatives and allies of the FitzGeralds held sway.] A
(fairy) woman acknowledged your right in Youghal/ A fairy woman at Mogeely of
your relatives/ (Also) the lands of Imokilly and Cahermona/ And Kenelmaigue
contending in weeping.
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[s60ameil: comfortable; torrins: you sprang (or descended) from. The Geraldine
castles in Tralee were in the hands of the English.] Fear gripped the snug Saxon/ In
Tralee of the noblemen you are descended from/ A banshee keening you in his
doorways/ So that he thought that his own expulsion was being foretold.

[caasil: spare; ceol-3ol: melodious weeping; cesnnardte: merchants; cnésca:
wealth (¢f. cnuas).] In Dingle the musical weeping was not stinted/ So the wealthy
merchants took fright/ [But] there was no danger to them in their fear/ Banshees do
not keen their sort.

[ottcas: heredity; binn-scol: melodious cry; Dun an Owr: Ferriter’s castle; Inis
MOR: the estate of the Knight near Listowel; Cois [éile: the area around
Abbeyfeale.] The banshee in Dunquin crying sorrowfully/ And the hereditary banshee
of my Otin an Or/ The melodious-voiced (fairy-)woman of Inishmore/ And (of the
area) by the Feale because of the death of the young hero.

[c1s: abate; SLisb Tiolar: Mount Eagle, west of Dingle; Crusca na Cuacs:
Magillicuddy Reeks in the area known as CTuat; Cnoc Dréanann: Mount Brandon in
North Kerry; rionns3lan: bright-clear; téscuin: began; bréro: robe, cover; bomar:
stocked with cattle.] On Slieve Mish the great crying did not abate/ Nor on shining
Mount Eagle of the prey/ On the Mountains of Tuath it started/ And on brightly clad
Mount Brandon stocked with cattle. '

[€4s-sin: rainbow; tornesc: thunder; puil-ciot: shower of blood.] I knew from the
rainbow with thunder/ And from the bloody shower that fell in the autumn/ From the
projection of a comet from the stars/ That they foretold the death of Caesar or your
death.-

[3r0ea: yet; sleacarde: champion; ©15: came; oamuin: demon, spirit; sré1LL: satin;
cuilc: quilt; saoc: calamity; cornsisim: I measure, guess.] Yet, O champion, O brave
captain/ Your spirit appeared in a vision, (clothed in) a satin shroud/ (So that) in
myself, I guessed a calamity to you/ It was your death, not the death of a Caesar of
Rome.

[m6r brile: many a poet; corhsao: couplet; note: the mss. give different versions of
the first line; smras: doubt; esgna: art; marbna: elegy.] Many poets whose verses
were unwritten (?)/ Doubting the merit of their knowledge/ In fear that they would not
have the skill/ (to compose) an elegy that would be a fitting elegy for you.

[raraire: soldier; satail: step on; €ogsnacc: Munster (strictly, one of the divisions
of land supposed to have been made among the sons of €o%sn M6r, King of
Munster); tnGtac: anxious, jealous; sanacrac: disagreeable; acrumnn: capability,
power, substance; torsa: over them; cuma: sorrow.] Many warriors who never set
foot in Munster/ Were envious of your fame when you were alive/ Who found your
sovereignty over them disagreeable/ (But in) grief for you (were) dejected and
sorrowful.
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[maidre: great lady (literally, salmon); maiSoesn: maiden; sitreac: sorrowful; clas
oi: heard by her; 63-Cur: “young burial”; san3zaro: spite, deviousness; mesn3za:
deceit; 613eacc: virginity.] Many a great lady who was a maiden before (she met)
youw/ Was not dejected until she heard of your early death/ And you without guile or
deceit except to those/ From whom you won their soul and their virginity.

[spéir-bean: fair lady; césoravac: prudent, discreet; coiste: coach; Llioa0:
entertained?, connected (with you)? (/it. decorated); 6s isesl: silently, secretly; bed
ora1b: while you were alive; 0’éis T’éaza: after your death; bréroib: cloths; sr6LL
oub: black satin, mourning cloth; éso: jealousy; 43 éso: vying.] Many prudent
beauties in coaches/ Who only met you discreetly when you were alive/ After your
death, in black satin mourning clothes/ Are vying with each other over you.

[maot: tender; sol: lime; so1l-cuirp: pale-bodied; omra: auburn; yolc: hair; ceol-
$lac: musical hand; traeocs®: exhausting, breaking; burdescss 43 an n3soic: freed
to the wind(?); arR & hoige: in the manner of youth(?); perhaps 615escc: virginity.]
Many a fair-skinned gentle-woman, with her aubum tresses/ Being combed (rent)
with no comb but her musical (harp-playing?) hand/ After snapping the golden
threads (strings)/ Set free to the winds, in the style of the young (her virginity gone
with the wind(?)).

[Ri5-bean: noblewoman; mionls: gentle; moomar: well-bred; cara: friend, kin;
100bare: offering, sacrifice.] Many a gentle, well-bred noblewoman/ Enclosed in a
corner of her locked room/ Fear of her family (hearing her) preventing her from
weeping aloud/ Lamenting you with the offering of her tears.

[amras: doubt; 1s mitro: it is time; 65crut: youthful appearance; anrioct: bad state;
vearb: certainty.] Not sure whether she was dead or alive/ When she had to
understand, as to her youthful appearance/ How her love for you (when alive) caused
her to change form/ Did the certainty of your death affect her all the more?

[oo-¢to: she saw; oiol: spend, fade; rROs-VAT: rose-colour; mi-Li: bad colour;
ssotlide: expected; gosta: ghost, weakling; scollca: scorched, burnt; Laganac:
furrowed; rrais-$1L: shed in showers; por: family; p6iR-0esrc: tender eye.] She saw
how the rose-colour faded/ Into a sickly colour suited to a ghost/ Her mirror was a
mottled mirror/ Etched by the showers shed by her tender eye.

[sitlim: I behold; mmneall: mien, deportment; 06-fulans: invincible; sabail:
harnessing, dressing; sleo: battle.] If she had seen your stance and youthful form/
Venus would have believed that Adonis had arisen/ If she had seen you in your
invincible armour/ (She would have believed that) Vulcan had fitted you out as Mars
(for) battle.

[saisce: deeds, exploits; sairm: fame; T’61Rnea®: your advancement; 1 n-armaib: in
arms, command; IrRsvsm: honour; v610: hand; mérovacTt: majesty.] Your deeds
brought you fame and glory/ (And) were the cause of your being advanced to military
command/ He gave you respect by taking your bright hand/ — King Philip. and he
might well do it, no matter (how great) his majesty.
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[Loinne: strength; Laocss: chivalry; LeoSancacc: (lion-like) courage; omnesc: honour;
AnamoaccT: spirituality; esgna: wisdom; mire: mirth; miollacc: mildness; mine:
gentleness; morcas: pride, high spirits; alcromes: nurturing; cr6: enclosure;
CROCUR: putting in a grave.] Strength, chivalry, learning and courage/ Honour, virtue,
wisdom and knowledge/ Good humour, mildness, kindness, spirit/ You received
(these qualities) as a nurseling (and kept them) to your entombment.

[cness: skin; snus©: colour; usin- foam; bocna: ocean; Lescs: cheek; Li: colour;
Srios: blush; 613-LiL: young lily; oreac: countenance; less: (precious) stone;
L6gmar: bright, valuable.] To whom did you leave your beauty and youth/ The skin
(of) the complexion of ocean foam/ The cheek of hue of the blush of a young lily/ The
countenance of the colour of precious stone?

[clomnaim: I bequeath; 1onnmass: wealth; ciab: hair; oiogac: channelled, wavy;
Linnce: hollows; Logmar: precious; Léitreacas: fetters; 0610-Sesl: bright hand;
cuac: curl; Rusinne: particle; rolc: hair.] To whom did you bequeath the wealth of
your golden hair/ The channelled locks of precious hollows?/ Fetters of bright-handed
(Cupid) son of Venus/ (Are) every lock and particle of your very long tresses.

[riZe: forearm, limb; Reamar: plump, thick; cesllcar: face; comaroac:
corresponding, likewise; cormsill: fulfillment; ceob: flank, breast, body; 1onza:
finger-nail; porpur: purple, rose-coloured.] Of full limb, and countenance likewise/
The tongue slow to (give a) promise (except) for fulfillment/ The strong foot and the
skin like bright satin/ The finger-nail narrow and the mouth rose-coloured.

[cleasaroeacc: skill, agility; eac: horse; stairiZeact: knowledge; seolca: educated,
requiring skill; pionnsa: fencing; 1onlss: brilliance; oigmc: dignity, nobility,
barocin: bodkin, dagger.] Your agility in riding great horses/ Your knowledge in old
manuscripts requiring learning/ Your knowledge and brilliance in fencing/ From the
nobility of the pike to the bodkin.

[roistine: composure; bloosim: I shatter; bostuinn: boasting; banoscc: delicacy;
bantract: woman-kind; beoltais: softlipped; soirbess: sympathy, fellowship;
comroinn: sharing; voirbeass: harshness; cols: weapon; comlainn: conflict.] Your
equanimity that was not shattered by boasting/ Your delicacy with soft-lipped woman-
kind/ Your good fellowship in the time of sharing and dividing/ Your harshness in the
time of weapons and battles.]

[o15Rre: heir; Desrscnuiiim: I embellish; 10 Beord: after you; clooa: letters.] Who
will be heir to your wealth of jewels?/ Who will adorn the poem after you?/ Without —
and it married to your fingers — / a goose feather, and you writing with it.

[soileac: sally, willow; balbaim: I silence; reoosim: I wither.] Who will put, as you
put, in a state of life/ — by declaring your intellect and knowledge/ Giving voice
(song) to it and a complement of being — / The dead willow, that withering did not
silence?
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[bannai: followers, bondsmen; aisci: presents; TorRsa: beyond, also; burdeacss:
gratitude, regard; L6n: sufficency, support.] To your people (you gave) gifts beyond
(measure)/ And (they gave) to you that which was not for themselves/ Their goodwill
was what you valued/ And your regard (for them) was their sustenance.

[cao0sc: occasional, spasmodic; Dsonnacc: kindness; 06-cleic: discreet, concealed;
comaro-fir: men of verse, poets; ésraim: I refuse; ésrla: earl, nobleman; 6inmio:
fool, lowly person; soraim: I satirise, scold, lampoon; méirRoreasc: harlot; Seocac:
parasite, “waster”.] Your quiet humanity was unstinted/ Clerics and poets held you in
high regard/ You did not refuse the great or the lowly/ And you did not cast aspersion
on your inferiors, men or women.

[Roza: choice, will, highest achievement; Russim: I win, obtain, bring forth, achieve;
veon: will, accord; oiol: payment; cios-fleao: rent(day)-feast; co1sir: wedding-
feast; oitcealL: best effort.] You achieved the highest (reward), and it was a reward I
concurred with,/: In recompense for the wines and meats (you gave),/ In recompense
for your rent-feasts and wedding-feasts,: / The best efforts of the lands at your wake.

[ottracée: zeal, eamestness; corn-fo3sais: people close to you, relatives; sattuirse:
affliction; poéirtmn: shelter, aid; vearbCaR: proven; socurns: great grief.] In the
diligence and grief of your kin/ In the lamentation of old men and young/ In the
affliction of old women (who are left) bereft/: it is proven: and in the great grief of
young women.]

[cér¢im: journeying; ©061b: earth; slonnmsr: intrepid, fierce; SL6RaC: noisy; 0s:
mouth; balb: dumb; 1 otémas: for the sake of.] You were buried at my journeying (to
you)/ And pikes were lowered to the ground/ The drum that was fierce and loud/ Kept
silent because of your death (and) for your sake.]

[cnésta: bundled; mannraim: I unfurl, bundle] Muskets and their black muzzles
(pointing) below them/ Halberts and their tips to the earth/ Flags and they tied and
bundled/ Next the ground and they unloosed without pomp.

[Lomnocc: naked, unsheathed; onaci: wolf, leopard; molaArDAC: gauntlet; so-LAmac:
handy, ready; 61R-spwir: golden spurs; ionnlas: briliance.] Your sword that was
effective in violent battle/ Unsheathed on a fearless young man/ Your ready gauntlets
and your golden spurs/ Being borne brightly before you.

[01Lbéim: reproach; uain: time, turn; 1 n-oir1¢iILL: in hamess, in readiness, awaiting;
crOCuR: interment.] There were colonels with knowledge beyond reproach/ And
captains from every land in Europe/ Gravely in rank and in order/ In readiness for
your burial.
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[380l reols: blood relative; Libre: livery; armus: coat of arms; 6r-0sC: gold
coloured; ronnca: seals; ro3lac: rapacious; porsac: violent. Note: probably a
reference here to the coat of arms of the Knight of Kerry.] A hundred men of your
blood relatives/ In black-clothed livery before you/ Your coat of arms and it
delineated in golden colour/ Seals, and violent rapacious battle.

[Corra: coffin; L6crann: lamp, sun; cior-dub: jet-black; ceo: fog.] By the time
your coffin was laid in the earth/ (Even) if it morning sunshine/ It would be turned
into a haze of jet-black night/ From the smoke of the (gun-)powder that was fired for
you.

[eolcar: loneliness, sorrow; tiisedil: convulsions?; GrR-BA0aD: drowned anew;
osnsD: sigh; ooigte: bumt, scorched, wasted, scalded, cauterised.] Every soldier
affirming his sorrow/ Re-iterating sad words again for you/ Convulsed by drowning
anew his tears/ Until (they are) dried by his bitter sighs.

[cossuin: began; broz: home, castle; céir: wax, candles.] Though it was morning
when the proceedings began/ And (though) it was (but) a short distance from the
church to your customary home/ It was necessary, due to the extent of the ceremonial/
To resort to candle-light (as it extended) to evening.

[coroncta: tonsured; veirireac: hurried, busy; 1onsr: tunic; sslm: psalm, hymn,
prayer; oeacma: tenth part.] Nine fifties of tonsured clerics/ Busy in golden
vestments/ Countless psalm-singing priests/ Every tenth one a bishop, at your funeral
service.

[cérom: theme, subject of lament.] Were it not for the immensity of your (loss as)
theme for me/ And a burden that is not a fair task (for me)/ It is well my sorrowful
heart would lament you/ In tender verse that Ovid could not (match in) sweetness.

[sR18n-€0L nona: philosopher as bright as the mid-day sun.] Though it is an injustice,
O noon-bright sage,/ That, in (all) Ireland, my lament for you should not be the
deepest/ That my lament for you should not be the dearest/ (Since I am) your Pierce
who was a pearl in (of?)your kindly eye.

[urreO: article, device, means; sio0: peace; scit: respite; rurcacc: help, comfort,
relief, éroe: armour, clothing; comla: valve, door; ral: protection, hedge; torRRaM:
party, escort.] You were to me, in the time when you were alive/ My means of
tranquility, my rest from weariness/ My relief from difficulty, the armour of my body/
The door of my house, the shield of my progress.
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[oion: roof, cuat: countryside; eallac: stock; bd-esllac: stock of cattle; stinr:
pilot; ARTaC: vesel; bocns: ocean; bedrna: gap, chasm, position in battle; 06-
fulaing: insupportable, unendurable; crann: staff; bagsire: threat.] My shelter in the
wilderness, my stock-boy/ My ship’s pilot in mid-ocean/ My hand-baton in
unendurable difficulty/ My staff to threaten with at home and you in Flanders.

[séso: jewel; néamesinn: mother of pearl; ndsmar: choice, beautiful; cnuss: hoard,
eice: wing; eiceos: winglet; innscne: speech, eloquence; 0éar: tear, trickle; aill:
cliff, rock, &1rs10: veteran, champion.] My house of jewels, my beautiful gem/ My
hoarding of bees (honey), my wing of winglets/ My sun in winter, my eloquence of
girls/ My drop (of pure water) from the cliff-face, my champion of the academies.

[beiir: bear; néaols: daring; csor: flame, glowing ember; oragan: dragon; Soll
mac Maéirne: head of the Clann Mdirne who slew Cumhal, father of Fionn of the
Fianna, to whom Goll eventually submitted; Lonn: strong; cura®: warrior; mionn:
crown, diadem; monn sal: insignia envied by all; Lion-lac: fullness of vigour;
Lé¢rann: lantern.] My brave bear, my flame of battle/ My strong dragon, my Goll
mac Moéime/ My kindly champion, my knight, my lion/ My enviable prize, my
fullness of vigour, my guiding light.

[Raémas: wealth, power; ceas: grief, affliction; rRo-Cess: great affliction; oiolaim: I
expend; 63-0ul: young passing; Toct: spasm; teoSon: fevered wound; esrr: tail,
conclusion.] You changed my well-being for great affliction/ And you laid waste my
independence with your young passing/ You are tonight my convulsion and my
fevered wound/ The end of my happiness and the finish of my glory.

[Luan: radiance, moon, Day of Judgement, (also loins, kidney, breast); suaus: peril,
brat: Last Day, fate, condition; msir3: sorrow; cesls: sting, treachery; clo: shape,
form, body, (perhaps spike); oile: flood; eoL¢aire: homesickness, loneliness, grief.]
My final destruction of the world, my peril, my bloody battle/ My death sigh, my final
destiny, my life’s injury/ My thousand sorrows, my betrayal, my body-poisoning/ My
deluge of evil: you(r death), my sigh and my desolation.

[08ar: tear; Léan: woe; OIC: loss; Deoncad: ruin?; siosca®: dropping, shedding;
ball: limb; call: need; cré6: house; cneso: (pain causing) groan; cli: chest, ribs,
body.] My shedding of tears, my sorrow, my wounding/ My wound to the heart, my
loss, my ruin/ My ache in my side, my want, my destruction of refuge/ My sigh from
the heart your stretching in a coffin.

[&r: slaughter, plague; allus: sweat; canncar: cancer, peevishness; DROLaNN:
entrails, heart; ofogb&il: scarcity, damage; oiot-Laicriiim: I utterly destroy, rout,
confiscate; 06-inms: unspeakable.] My slaughter of people, my anguish, my great
affliction/ My drop of sweat, my cancer of the entrails/ My ill fortune without any
torment comparable to it/ My want and my unspeakable destruction.

[cass: soft; sovsanctact: naivete; tire: freshness, generosity.] Your good nature was

tenderer than the rain/ Your courage was firmer than the rock/ Your spirit was more
expansive than Ireland/ And Europe was slighter than your liberality.
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[Leazaim: I lay low; beo: alive, in motion.] Your laying low is my laying low and my
wounding/ Your loss was a loss to me/ Since I lost you I lost my hope/ And since you are
dead, I am dead though (appearing to be) alive.

[saot: pain; traocaim: I exhaust, destroy; céirseac: dejection, grieving, troubling;
toscal: coiceastal: pageant, display, parade, pride; péicle: péicleann: woodbine,
leader; poR: help, relief] Your suffering is exhausting and troubling me/ Your
destruction and your (funeral-)parade are belabouring me/ You were the chieftain of
liberality and its defence/ You(r death) is (the cause of) my weakening and my pain in my
time.

2.1 Heard A Tale That Tormented Me By Day.

[scésl: story, news, report; DsoRse: slavery, oppression; Léic: neglect, failing,
weakness; Léigim: Lisim, [ let, leave; creat: frame, body; bean seolcs: woman
delivered of infant (i.e. immediately after childbirth); roSnam: serving, doing good, being
useful.] I heard a tale that tormented me by day/ And by night put me in bondage of grief/
(It) left my body without the strength of a woman after childbirth/ Without energy,
without thought, without mirth, without ability.

[maoite: softness, weakness; scaotlim: I release; s0ns0: kindling, inflaming, beginning;
comse: torch (perhaps torse: tiredness, weakness); Loc: destruction; eolcaire:
homesickness; ceadm: pestilence; creigio: colic, bitter grief.] The cause of weakness (is)
the proclaiming of that news/ A case without healing and the commencement of
weakness/ Renewal of destruction and evil and grief/ The incitement of disease and great
pain.

[oiocuieso: destruction; snaon: pleasure, affection; oiosaim: I drain; resrann: land;
carc: charter, law; cowr: right.] Destruction of the band of the land of Ireland/
Weakening of the happiness and pleasure of the province/ For our great people were
drained away/ Out of their lawful and rightful demesnes.

[rulsinsim: I suffer; oic: loss; Riorhamm: I count, enumerate; réile: hospitality, decency;
vaonnacc: mankind, humanity, human nature.] Awful the news, it cannot be endured/
The greatness of our loss to reckon in my day/ Decency was injured after that/ And the
common people are being hurt every day.

[s¢: meadow, region, country; nesé: a being, anyone; mORVOACT: greatness,
magnificence, majesty.] There are not clergy in the lands of Ireland/ We have not masses
or (religious) orders/ There is no baptism on our young children/ And there is nobody
(worthy) of rank, no matter how pompous.
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[sesasaim: I stand, defend; tagraim: I plead, dispute, bring to account; trwt: chief;
pressail: pressing, compulsion; Sreasdlaim: I beat, strike, drive; bocna: ocean.] What
shall our young people do/ Without a man for defending and representing their rights/
They are without a leader except God of glory/ And force driving them overseas.

[srResndn: heat, torture; Tabail: treatment; esctrannsc: foreigner; aicle: vestige;
o’aicle: in the wake of, after.] The torture of my mind is the confirmation of that news/
The violence of the foreigners over us/ I know well the cause why (He) permitted (it)/
Because of our sins the Father allowed it.

[Cuatal, Ferolim, Conn: kings of Ireland; rusorac: active; trerzoim: I wound, pierce,
cause pain; tors: pursuits; teann: force.] If active Tuathal was alive with us/ Or
Feidhlim who damaged pursuing enemies/ Or Conn, the man who gave battle well/ The
might of the foreigners would not be outlawing us.

[Arc, Mac Con: kings of Ireland; OviolL OLuim: a king of Munster; csrsim: I love;
'00c¢t: hard, strict; comlann: conflict, contest; treon: strong, mighty.] Where did Art go,
who loved courage?/ Or Mac Con, fierce in battle, Who frightened the clan of Oilioll
Oluim?/ Happy for the foreigners that those strong leaders are not alive (now).

[€o%an: king of Munster, son of Oilioll Oluim; céile: spouse; beovact: courage, vigour,
liveliness; mear: swift, also mad.] Woe to Ireland the death of Eoghan/ A strong man
married to courage/ There would not be might over right in (title to) land/ With the big
mad foreigners.

[RaT: success, prosperity, grace, favour; sraim: I plough, cultivate (¢f” Latin, arare, to
plough); sr: tillage; triat: leader.] There would be might and right and heroism/ There
would be power and law (held in) high regard/ There would be increase in tillage in the
autumn/ If God was with the chiefs of Ireland.

[Orian Déirrhe: Brian Boru; Mur¢eo: Brian Boru’s son, also king of Munster.] Brian of
the clerics left the Béirmhe/ Who was for a time married to Ireland/ Capable, brave
Murchadh is not/ In Clontarf: he was a support in battle.

[crA: well (interjection); treorac: efficient; rosram: I proclaim, outlaw.] It was a time,
however, when those leaders were strong/ — Clan Carthy and the mighty Tél-breed — /
They never thought that foreigners would outlaw them/ Overseas or in the lands of
Ireland.
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[Oanair: Danes (=savages); seascsir: comfortable, at ease, snug; sdosil: luxuriant;
seomra¢: “roomy”’; boromar: full-tabled; sronac: nasal(-sounding?, big-nosed?).] The
Danes are in the bed of the lions/ Snug, content, luxuriant, well-housed/ Lively,
abounding in food, talkative, well-provisioned/ Foreign, noisy, greedy, twangy.

[ran: secret, intent; ronn: desire, predisposition; roiresnn: team, gang; sit: peace; poR:
race, kind; orong: team; réroteac: settling with, negotiating.] It is the plan and desire of
the gang/ No matter what peace they make with our kind/ The party that is dealing with
theny/ (Are like mice) playing the game of the cruel little cat.

[or6Lann: gut; nuacsr: spouse, sweetheart; Luisim Le: I am disposed to.] It is sadness to
my heart and sickness to my entrails/ The spouse of Criomhthann, Conn and Eoghan/ Up
all night abandoned to tears/ And no mention of the person who was married to her.

[Cesé Tuatal, Cré Cumn, Lonn férolim, lat Higame, Aéad Aire, Crio¢ Cobiais,
Clusr Cormaic: figurative expressions for Ireland; monusr: alas; coirmm: I humble,
destroy, defeat.] The House of Tuathal, alas, was destroyed/ And the Seat of Conn
without memory of traditions/ The Land of Feidhlim weak and exhausted/ The Meadow
of Tughain beaten and sorrowful.

[scoa0: field; cess: grief, affliction; s63scas: pleasure, comfort; ugsim: harness, traces,
tyranny; Ar0: prophet, seer, poet; roirtil: mighty, able, patient; com-focal: synonym;
ORCRa: act of destroying, decline, death.] The Field of Art is under affliction without
relief/ The Territory of Cobhthaigh is under tyranny of armies/ The Plane of Cormac,
great poet of synonyms/ In eclipse, full of the sounds of weeping.

[borb: fierce, rude, rough.] My sorrow, it is not the strength of those armies/ Nor the
fierceness of the gang from Dover/ Nor the strength of enemies that lost our hope/ But the
punishment of God that is on Ireland of the green sods.

[sinnsesr: senior; claome: perversity, corruption; soiSear: junior; siTne:
commandment; cormslL: fulfilment; é1gean: force, rape, atrocity; brunneaslL: fair lady,
maiden.] The sin of the elders, the corruption of the young/ The commandment of Christ,
no interest in its fulfilment/ The rape of maidens, the breaking of marriages/ Greed and
theft and excess of oaths.

[neam-cion: disregard, scom; InAc: custom; TarR: belly, burden; saob: perverse, mad;
calllim ar: I fail or forsake (somebody).] Neglect of customs and oppression of
(religious) orders/ Destruction of churches and treachery and force/ Abandonment of the
weak without aid or faimess/ By the foolish tribe (known for) greed and letting down
neighbours.

33



Créigzean 0é Le spéis 1 secoabd,

Sléas Le a séantar a0l 1s cOM3AS,
SéilL 00 nesarc ’s an Lag 00 Leonso,
Claonsd breat ’s an ceaRT 1A €eo CuRr.

C100 TA an ean3 SO TEANN AT TORMAC

F4 Laim Lesbair na nSsll so n6o asamn,
Aium Aon-Mac tréan na hOige

So ot1310 an cesrt san slt 'N-arR ¢OIR 00.

1s biovza0 bais Liom cds mo comarsan,
Na ssoite sama sAsta seolca,

N4 otTiR ba $nacsc Lan 0o tobacc,

Ite, vade, 04 R&0 Leo-san.

1s 3an act cdiroe 6 L6 50 L6 acs,
‘04 3cur uile 1'otullesd 006¢als,
So mbeit rabar o4& fagail 061b sin
1s 3an ann s scc till further order.

Salsr 3an TEARNAD 1S MEala MOR Liom,
Sresamanna 0sor-bA1s, cé taim ILORAC,
Scaipesd ar an bLEéMN 0ar $61LL CLAR Lools,
1s €435s1s Vé DA cLaocla0 as 6RO,

Ca scéim 3lan na 3rRéme 50 nona,
Fa éiclips 6 éir3e Lo 01;

CAro na SpEARTA 1 NINE A FOIRAD,
NA ruil céarma AR s8035a1L RO-F404.

Eumn AN CAIRDEAS SPAS 4 00TAIN,

e Luct séao ni 5éaR an sceol soin;
Ni Léir nam saomneac ar m’eolss
Noc¢ 00 BEAREAD REAL cum bROZ DAM.

Fazam sin R cur an Comactars
Aon-Mac Muire Zile méire

As a bruil &R n-uile 006cas

So bruizio sib-se 1s mise cormcrom.

34



[sLéas: device, means; sésnaim: I deny, refuse, avoid; comzss: “close person”, relative;
clsonaim: I incline, diverge, pervert; breic: judgement, law; ceo: fog, delusion,
humbug.] Abandonment of God through interest in riches/ — the means of rejecting kith
and kin — / Giving way to might, and the wounding of the weak/ Perversion of law, and
justice lost sight of.

[eans: track, land; teann: strong; a5 tormac: developing, swelling; Lesbear: (adjective)
long, tenuous, extensive; &iim: I beseech; 3135: virgin; slc: joint, knuckle, also condition,
order.] Though this land is developing strongly/ Under the extensive hand of these new
foreigners/ I beseech the great Only-Son of the Virgin/ That justice may come to the state
that is due.

[bioogeso: start, sudden fit; cds: cause, case; tobact: tabsacc, importance; ite, vade:
move, go.] The trouble of my neighbours is a death-spasm to me/ The happy, satisfied,
accomplished masters/ In their country, where it was natural (for them) to be full of
importance/ “Ite, vade”, being addressed to them.

[caroe: credit, respite, delay, procrastination.] And only respite for them from day to
day/ Putting them all in more hope/ That favour might be found for them/ But it was only
“till further order”.

[céarnsd: escape, recovery (from sickness); méals: shame, loss, regret; srReim (plural
IrREAMS, SReamanns): hold, bite, bondage, throttling grip; vsor: enslaved, condemned;
s5Lorac: having speech; claoclwiiim: I change, oppress, destroy; as 6rosib: out of
(good) order? (could be &’s 6roa: and (religious) orders?).] A fever from which there is
no recovery, and a great sadness to me/ (I am in) the throes of a slave’s death, though I
(still) speak/ The scattering of the Fianna to whom (everybody in) the Plain of Ireland
gave way/ And the Church of God being changed out of (proper) order.

[scémn: overhang, verge, also appearance, beauty; sné: characteristic, form, appearance.]
The pure beauty of the sun, to evening-time/ Under eclipse, from break of day/ The skies
are ominously announcing/ That the term of our life is not too long.

[caroess: friendship, alliance; spas: reprieve, extension of time (as in paying a debt);
séso: jewel, money.] Affection was extended to the end/ To monied people that is not
bitter news/ It is not clear to me anyone I know/ Who could give me a sixpence for shoes.

[cur: disposal, authority, jurisdiction.] I leave it so at the disposal of the Mighty (God)/

The Only-Son of great, bright Mary/ In whom is all our hope/ That you and I will get
justice.
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[sit¢im: I implore; trionas: fast of three days; r63naim: I avail, suffice, perform, satisfy,
am of use to; Leor: Lse, gen. of 4, day.] I implore of Jesus, King of Glory/ For it is true
that devotion (to Him) prevails/ (He who) ordered the lights of day and night/ That that
which I think (is right) shall happen for them.

The Envor:

[cneso: sharp pain causing a groan; sioru3s®: making permanent; ceass: affliction;
rioruda0: making certain; sewhlidim: I fetter, bind, chain; acc: act (of parliament), law;
oirigim: I direct, guide; mion-bringim: I crush, grind; our: hard, withered; lessc:
sluggish, loath, reluctant; maotugs®: moistening; oesrc: eye.] The incitement of pain,
the weakening of strength, the perpetuation of sad affliction/ The confirmation of our men
shackled in prison, the proclaiming of their laws over us/ The extinction of our nobility
that were ordered out across the waves, over the seas/ It crushed to weakness my slow,
withered heart, with the moistening of our tearful eyes.

3. The Hill Of Tuathal Has Many Garments.

[lomda: many; 10RRAO: ¢f esrRa, article (of clothing), garment; Cula¢ Cuatail: the
Hill of Tuathal, a figurative term for Ireland; Srovoe: spirited, generous.] The Hill of
Tuathail (=Ireland) has (had) many (changes of) garments/ Many a great, golden noble
mantle/ Many a truly pure green silken cloak/ Did she wear heartily on her shoulders.

[rioce: guise, form; cusrouidim: I seek, examine, visit; sitearraC: alternative; uslac:
load, burden, obligation; voirbeass: discontent, grief, anguish; voiL3ess: distress, sorrow;
ousircess: sadness; psoilce: = plilce?] She sought many guises and shapes/ Many
alternatives and changes of burden (of clothing)/ Much grief, distress, sorrow/ And (also)
found reason for welcome and happiness.

[oeacamail: difficult, troublesome; ousibseac: sorrowful; cusllace: clan, company;
blad: renown, fame; 0615;: likelihood; an Corcra ¢nusisteac: the woman in purple who
gathers treasures, figurative for Ireland.] Many a difficult, sorrowful change/ She made in
the memory of her people/ (But) it is the name of sorrow, I am sure, that is the permanent
mantle/ That the purple hoarding woman put on herself.

[carsim: I love; nuaro-rioct: fresh appearance; slcwidim: I nourish, cherish,
cultivate(?); sealb: property; résssim: ? perhaps related to réssmeis or €a3mais, loss,
lack; ruascls®: deliverance.] Many a child (of hers) that loved her fresh appearance/
And that cultivated her wealth in happiness/ And (many a) spouse deprived (of the touch
of) her cool skin(?)/ She truly lost without deliverance.

[oesrbEar: it is made definite; olc: misfortune, evil thing, damage; sncrut: bad shape;
Anacrac: disagreeable; usisti: wirty, on her; cAiirnmiz: finish; esrR: end; dineas: pleasure;
snuaD: appearance; snuao-Slas: fresh appearance.] Her misfortune is certain this time/
A disagreeable, bad form came upon her/ The end and finish of her pleasure came about/
And the roots of her clear, bright eyes shed (tears).
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[clacéc: softness; clact: garb, colour, also pleasure, satisfaction; crusillim: I defile,
corrupt; twisle: hinge, stumble, fall, misfortune; tuslans: endurance, patience;
cartwmgim: I rescue, deliver, defend.] By the death of a woman, her garb was defiled/
This flood (of tears) happened, an unendurable misfortune/ Her sorrow was preserved, her
happiness repelled/ Her sail lowered, her grief won a victory.

[oeora®: =0eoruiZeso, exiled; cusirgim: I batter, smite; ceas: grief, affliction; oresc:
countenance, appearance; aibfo: habit, costume; an-csomn: (opposite of csom, kind,
pleasing); uatmer: dreadful.] Her herd was exiled, her strength destroyed/ Her grief was
raised up, her warmth was cooled/ Her bright countenance was changed to the colour of
coal/ And she adopted an unpleasant, dreadful shroud.

[Lwsc: woe, expression of grief (sob, shriek etc.); Luan: Day of Judgement, calamitous
day; Luaice: swiftness; seac?: related to sescanc, shunning, avoidance?; ésraim: I
refuse; rusara©: cooling, relief, rest.] What is the meaning of this cry of doom?/ Why are
our days so tedious?/ Clergy shunned, our nobles disregarded/ And our poets refused
unrelentingly.

e
—

[Mam: a personal name, also means lustre, beauty, appearance; cnes®: wound; Eir-
SorT: figurative term for Ireland, uarmnac: fearful, dreadful, terrifying; Ala®: wound;
brAT: judgement, cause; busrore: sorrow; DoCMA: moroseness, impotence; Dualans:
suffering, affliction.]| Margaret O’Brien is this new appearance/ The final wounding of the
fearful garden of Eibhir/ Her (Margaret’s) death-wound is the cause of her (Ireland’s)
sorrow/ Her (Margaret s) flood of harm is her (Ireland ’s) glumness and suffering.

[61%m: T call upon, bewail, cry aloud; usitim: I howl, entreat, weep aloud; otrss:
sickness; uair: an hour; otras usire: short illness; or¢ra: withering, decline, death,
extinction; marbtac: fatal, cruel, grievous; martannac: abiding, continuing.] O band of
Ireland, I bewail and entreat/ The cause of our harm is not a sickness of one hour/ It is a
wasting without end to its hardship/ (And) it is a fatal wound, enduring, grievous.

[0’aon-Wairn: as with one hand, all together; uaill: a howl, wail; Sorc: bitter, sour, salt;
traigte: ebbed, drained, empty, desolate; cusimnesc: loud; ssob: perverse, foolish,
paradoxical, mad; tearc: scarce, scant, stunted.] Let us make, together, a single cry, a
bitter wailing/ Let us lament noisily their desolate case/ Let us speak out to all Ireland our
perverse condition, with little peace/ And let us accept the aid of the Higher Elements.

[trus: the wretched woman (the metaphorical person, of many different mantles, who is
the subject of the poem); aibfo: habit, costume, shroud; scios: weariness, fatigue, grief;
ral: grudge, spite; oine: generation, age, tribe, series, row, the young; ofs: a pair.] I shall
enter the house of the wretched woman/ And I shall accept a robe for long-mourning from
her/ And no man of spite or hate shall know/ Which of the group of the pair of us is more
sorrowful.

[Fusred: respite; Diocra: intense, eager, passionate; Ruaim-folc: red hair] I shall
accomplish as much as twenty (people) without respite/ Of intense grieving for the red-
haired noblewoman (Margaret)/ 1 shall lament her affliction, I shall wring my hands/
And, after her (death), there will not be a tear (left) in my sad eyes.
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[créso: why; DioErRUsE: Diol TRUMZE, object of pity; SRusD: cheek; rion-3rusD: Flonn-3rRULD, fair
cheek; uain: foam; rearmar: fat, wide; sesbsc: hawk, champion, hero; sesbscamail: hawk-like,
heroic, noble; snuso-$las: bright-surfaced; mesol: bald, bare; maol-3lin: smooth knee (Dineen:
round knee), solsmail: lime-like, white, pale; crrim: dry, sere, crisp, clean, stm: shed, bestow,
deposit.] Why is her fair cheek, white as foam, not a cause of sorrow/ And her two full eyes, noble,
bright-looking/ Her two smooth knees, lime-white, fresh-pure/ And her two pure feet, deposited in the
tomb.

[biovgeim: I rouse, startle, become excited; breovs0: act of sickening, enfeebling, crushing; mble:
oile, flood, Luan: Day of Judgement, creac: destruction, Oaoil: kingship of Thomond? (OAL
5Cais, the clan or territory of Cas (a king of Thomond)); ouslzas: duty, reward, inheritance; srs0-
Flaic: aro-lait, high nobility.] My inducement to sorrow, my sickening, my permanent affliction/
My flood of tears, my sorrow, my final destruction of the world/ Kin of the kings whose inheritance
was Thomond (?)/ Blood of the high nobles of Shanid of the hosts.

[oress: a bout, turn, course; ousl: tress, lock; cri: body; crwso: earth, earthly body; Russmer:
pursuing, routing; ua: descendant; bol.: art, skill; blso: renown, fame; por: seed, race, kin.] I shall
lament the doings of (lady of) fair appearance (and) wavy tresses/ And I shall lament the beautiful
descendant of great Brian of the victories (Brian Boru)/ The artistic female descendant of Blod (son
of Cas) of lasting renown/ The seed of the premier chieftains of the fresh wine-feasts.

[maigre: salmon, figurative term for great lady; soineannos: happy; sreab: gush, stream, current,
drop; £10: wood, figurative for clan, cni: nut; coll: hazel; conclann: equal, rival, comparison;
susis-besrc: dangerous deed.] Blissful salmon of Shannon of the quiet streams/ Fragrant apple of
the fresh wood of noble Cas (king of Thomond, descendant of Brian Boru)/ (Who was) a nut of hazel,
without equal in dangerous deeds/ Root of the palm (who was) Tuathal (who built) Tara.

[woamm: 1 enclose; suaienro: remarkable, conspicuous; solssiem: source of light (or bright
offspring?), great lady; 0&b = 061b.] Though sufficient for the torment of all (was) her cruel
wounding/ Margaret O’Brien enclosed in a tomb/ There came harm to the famous lady/ That was
greater to them than her death that permanently destroyed (them).

[10¢: com; tuar: land; simrro: arid, unfruitful, pusisneac: skittish, tumultuous.] As a result of her
(death) there was not corn in the fields/ Every laden bough was unfruitful/ After her (death) the sun is
as black as coal/ And the sea is in bloody tumult.

[rusiice: stitched, ensnared; cLévsm: I alter, change; neowi-5uire Nusdac: figurative term for
Ireland; tangus ré: tAnzatss L&, there came against her; 'ns Céroeac cuancaé: in her (land of)
Keady of (many) harbours, treisio: pain, pang; cerom: fit, spasm; Tusirim: neamess to; ma
cuairim: close up to her, upon her.] Ireland was left ensnared in sorrow/ The happiness of the holy
field of Nuadhat was changed/ (Fate?) came against her in her land of Keady of the harbours/
Calamity and disease have come upon her.

[Leéc: a great number, & Lacc: so many; busnnsc: martial; netarvs: snakelike, venomous,
ferocious; 'OReaC: countenance; 100an: pure, clear; oussmar ?= ousdrar: laborious, toilsome? or
gift-bestowing?] Little wonder (there is) weakness and sorrow/ And so many great chiefs, proud and
martial/ And fierce kings, of clear countenance, diligent/ That death took at their moment of victory.
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[ousl: that which is natural, hereditary, customary or expected; ro-¢nes®: minor
wound.] She (Ireland) did not lose (a leader), and truly she did not find one/ Without her
cloak being of the customary colour/ Confirmation it is that it was not a minor wound I
received/ That the Hill of Tuathal has many mantles.

4. Greeting To The Guardian Of The Generous Deed
To Eamonn son of Donal son of the Blind Man, who gave him a harp.

[The townland of Ballymacadoyle (Dsile Tc an Vsill, Town of the son of the Blind
Man) near Dingle was also known as Harperstown.]

[mocesan: “my affection”, a term of greeting; slcrom: nursing, fosterage; oiRbesrc:
good deed; ionthain: dear, beloved; 3eis: ?= geas, injunction, spell; oiROesRC:
illustrious, noble; cearo: trade, habit.] My regards to the guardian of generosity/ Beloved
his customary way of noble deeds/ The restraint of anger and (bad) blood (or bloodshed?)
it is/ The greatest of all trades is that trade.

[besnsim: I cut, strike, carry out; brig: power, virtue, meaning; cinmm: I progress,
surpass, excel; a00sire, shepherd, herdsman, pastor, guard; omeac: honour, mercy.] To
the son of Donal, son of the Blind Man,/ Who always achieves virtue, I refer/ The one
person, of this time, who excels/ The protector of nobility and honour.

[otil: desire, longing, appetite, fondness; ran: secret, mystery, riddle; bronncac:
generous, giving; rorcaill: strong, powerful; altra: nourisher, nurse, foster-father (cf’
ban slcrae, nurse); esr-0INeac: = 01R-0INesC, great virtue.] Passionate Eamonn, son of
the Blind/ Generous in secrets, mighty in words/ The pupil and good heir of the blind
(ancestors)/ The nurturer of great virtue is Eamonn.

[allanag: ? (ala = eslads, craft, skill); Lonsim: I blush?; eslconaé: = 10l-tonac, of
many sounds; nearioaroe: heavenly.] I received from the son of the son of the Blind/ A
beautiful, skillfully-made(?) harp/ A lasting gem, speckled red and yellow/ Many-tuned,
new, heavenly.

[seanma: genitive of seinm; TrisC: leader; cean 1s cresc: “love and plunder”?, referring
to riches obtained by fair means or foul?; diseac: convenient, useful.] An equally good
harp for playing/ Was not obtained by leader or lord/ Of great herds, obtained by fair
means or foul/: The useful gold-strung lady!

[mearbalL: confusion, frenzy; Donnés: brown lady; ronnaic: tunes, airs; FrRICIR: eager,
earnest, intense.] It is not boasting (but) to the extent of my frenzy (of gratitude)/ Not one
king of the Irish got/ So great or so good (an instrument)/ — Brown lady of the intense
music!
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[Maine, Moz Néw, Leosaire, all, Corc: various leaders. Core mac Lugaro was a king of
Munster who built a fort in Cashel, noctsim: 1 uncover, manifest, reveal, mil: honey, sweetness,
excellence; 00 noct an rml: who manifested excellence(?), perhaps a reference to some earlier
poem or story.] Maine or Mogh Néid did not get (such)/ Laoghaire did not get its like/ Niall, who
manifested excellence, did not get (such)/ Brian did not get (such), nor Corc of Cashel.

[inscruim: instrument; oirvesrc: splendid, excellent; wmim: I sound (e.g. the bottom of a river);
émn-iongancss: the unique wonder or miracle; r180: wood; FrRéamann: a hill in Westmeath; 0é
‘Osnnansc: related to the Tuatha Dé Dannan, fairy-like, magical; ooilbim: I transform, cast under a
spell; oiL: dear, beloved; bé: woman, fairy, Muse; Manannac: related to Manannan of the Tuatha Dé
Dannan, fairy-like, magical; coir¢e?: music?; ceiroeasc: artistic.] Splendid instrument, getting to the
profoundest depths of (musical) airs/ The unique wonder of the wood of Fréamhann/ De Dannanian,
magical, sweet/ And fairy muse of artistic music.

[allmuroa: foreign, strange, exotic; smra: noble, wonderful; zém: lowing (of cows), cry;
seansmail: lovable; ésct: deed; rorrANAC: violent, vigorous; roirbee: finished, perfect; orésct:
song, poem; allana¢: skilled?; vedrscnugim: I transcend, excel.] They are sweet, exotic,
wonderful/ Its lovable cries/ (This) vigorous, perfect achievement/ (Of) artistic, transcendent music(-
making).

[comls: valve, door; 1onnrhss: wealth, riches; ealadsin: art; sasta: ingenious, clever; slan: clean,
bright, complete, exact; bisomsr: nourishing.] The key of music and its doorway/ The riches of the
house of art/ The clever, precise Irishwoman!/ Musical, tasty, sustaining!

[clar corcra: the purple board, the noble timber, ie. the harp; baob: scald crow, battle goddess,
female fairy, (0a0b is @ banshee or war-goddess who hovers over battle-fields inspiring the fighters
to the madness of battle); who ; 60b: (musical) instrument.] People (suffering from) severe diseases,
(or) men who are injured/ They get to sleep with this noble timber/ The lively fairy-goddess who
defeats sorrow/ The musical instrument of drinking and enjoyment.

[corr: harmonic curve or cross-tree of harp; cnuss-coiLL: flourishing wood; Ao01: Magh nAoi in
Roscommon; Wamcrann: front pillar of harp; breastac: lively, merry, mesot: soft, gentle; Lonn:
strong, ardent, rapturous; corRr: odd, unusual; com: waist, cavity, central part of harp?; €as €szonn:
in the mouth of the River Eme, in Donegal.] Its cross-tree was found in the bountiful forest of Magh
nAoi/ Its front pillar (was found) in Lios Seantraoi/ — Lively, gently ardent (instrument of) rare
features:/ And its beautiful central part (?) (came) from Eas Eagonn.

[ruair oe: accomplish?; surdeacc: layout, design; cearoaroesct: artisanship, manufacture; moo:
manner, condition, work, respect, honour; mnu%m: I prepare, set up, operate, perhaps 10nnLoo:
inlay work?] Mac Sithdhuill accomplished its design/ Cathal accomplished its construction/ And
Beannghlan, great honour (to him)/ (Accomplished) its gold bindings and its inlay.

[61r-¢earo: goldsmith; aALLAN?: related to eslsroe (art)?; prAs: brass; préisneac: worker in brass?;
praisesc: porridge, mess, imbroglio; perhaps some punning here.] Good — that other goldsmith —/
great Parthalon son of Cathal/ The harp of gold and artistry(?)/ For sure, Partholon is not a brass-
worker! ’
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[c1an: an age, a long time; spressaim: I admonish, incite, stimulate; caom: gentle, mild;
cslm: calm; pionn: white, fair, pure, blessed, fine, pleasant; céaosl: singing; séis: skill,
music, voice, sigh.]It was she that could be heard a long time ago/ Encouraging the spirit
of Saul/ (She was) in gentle, calm-headed, fair forny/: singing psalms, free, sweet-voiced.

[cor: plight; armacac: tender, careful; s0b: instrument; ©Rreac: countenance;
Seordeslea: Gaelic (in the sense of natural); oealb: form.] An age since the hard plight
of Dolbh and Sanbh/ The tender lady (ie. the harp), the great instrument/ (Her)
countenance (is) not dark, natural, pure/ (There is) an air of magic (in) her appearance.

[Monzan: a king of Ulster; Dsgos: the “ Good God”, Gaelic god of the earth, next in
importance to Nusvs, the war-god (Gaelic Zeus or Jupiter), the mother of both (and of
all the other gods) being ‘Oanu, after whom the Tuatha Dé Dannan, or fairy people, are
named; Jess: magical spell; caoll-fésgsain: looking narrowly or closely; meor: =
mésRr?; ésscaro: nimble; cubrac: foaming, frothing; cumra: fragrant, sweet.] Mongan
and the son of the Daghdha/ A pair (full of) magic spells and learning/ Closely watching
this music/ (Being played) by fragrant, pleasingly nimble fingers.

[oiol: worth; néaroa: heavenly, divine; Moclds ‘Oall: Nick Pierce, a famous harper;
conclann: equal, rival, companion, comparison; roiRr: certainly, indeed; 1s annsa Liom: I
prefer; annsa: (adjective) difficult; snnsa: (noun) love; oirproesc: musician.] Worthy of
the heavenly (lady, instrument) is Blind Nicholas/ And worthy is the harp, a match/ Of the.
blind man to her, indeed/ And she is the love of the musician.

[conclann: comparison; olLL: great, splendid, big-hearted; Loinne: joy, gladness, rapture;
sann: scarce, narrow, restricted, limited.] (To put) anything in comparison with her
powerful music/ Is not proper, — except the heart (generosity) of Eamonn/ But though the
rapture of it is plenteous/ The music is less than the heart.

[lonmuin: dear; R&Ib: a strong, generous person, hero, scion; rRevaim: I give, furnish;
oroesrc: illustrious, noble; T€s3: limb, member, scion; ssor: free, noble, generous;
RoICREIMesc: fortunate; RessC: mature, vigorous; caitrRémesc: triumphant;
ceannssac: powerful, commanding.] Dear (to me) the hero who handed over the harp/ A
pure heart, a noble mind/ A noble, fortunate, vigorous lad/ Kind, triumphant,
commanding.

[séan: good luck, success, prosperity; blao: renown; tsbarcas: bestowing, gift.] Great
the happiness to his cool fresh cheek/ Enduring the fame of his gift/ He will live greatly as
this (story) is told/ Forever, and to the end of the world.

[usin: time; tesrc: scarce, scarit, stunted; cait-LeoZan: lion of battle; cru: blood; oil:

beloved, loyal.] In the hard time now happening/ Lonely is the work for Eamonn/ — the
champion of true blood —/ To revive the fame of his race.
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[+ Le: =1 leig, in this direction; cinmm: I progress, surpass, exceed, excel.] On coming
here from Magh Luirg/ He achieved learning and nobility/ And as he now returns/ He
surpasses (all) in nobility.

[ceann-cas: “twisted head”, malicious; esscara: enemy; 1onnmss: wealth, riches
(perhaps selfishness here?); barr: top, superiority.] A man (who is) not malicious, of
renown not rare/ The enemy of greed (is) Eamonn/ The superior of everyone at this time/
In regard to nobility and spirit.

[ilonthaine: love; tréan: = treon, hero?; trian: a third; cobaim: I levy; cobac: act of
levying; tobact = tabact, importance; annsa: love; cli: body; séao: jewel; Rang: rank,
rung of a ladder; sreat: series, perhaps line of descent.] My love, my levied third (?=
choice?)/ Young Meg, daughter of Conor/ Love of my breast, most valuable member of
her line/ It was she who first presented the harp.

[baosre®: folly, vanity, madness, boasting; blao: fame; oRrbesrc: good deed,
generosity; mao: trump, fortune; mea®: perhaps mait, goodness; soboac: pleasant,
delightful; wosonnact: humanity, kindness; oesllrsD: woesllram, appearance,
brightness, splendour.] It is not vanity, nor false reputation/ The beauty and generosity of
Margaret/ Her only fault: majesty and goodness/ (Her) charm, humanity and grandeur.

5. Solitude Is Not Good For Love
(To Richard Hussey.)

[uaisneas: loneliness, solitude; annsa: love, friendship, affection; ylaic: lord, person of
rank, gentleman.] Solitude is not good for friendship/ I have knowledge of it (fiiendship)/
A knowledgeable gentleman taught me/ That loneliness is not good for love.

[inn: = sinn, mé, I; bile: sacred tree, figuratively: scion, man of distinction; taob-fusr:
(literally cool-bodied), brave, healthy; SolL: Goll Mac Méma, a chief of the Fenian band;
treall: turn, while, spell.] For five years I was lonely/ Without sight of the fine man/ —
A fine fellow, brave, like pure Goll — / Just once (I saw him), to the east, on that occasion.

[coiL: will, goodwill; sonn: snsonn, here; sirOe: quality, mark, characteristic.] A man of

such goodwill here/ I have the marks of it/ Whoever should destroy his (own) body/ The
sight of him (Richard) would cure.
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[mealL: entice, beguile, allure; Rom-mesll: = 0o mo meslls®, beguiling me; stuso:
curve, arch, handsome person (figurative); an = on, stain, fault, reproach; cesls: deceit;
cealzaim: I seduce, allure, amuse.] Noble women, is it a surprise to you/ That it was not
a woman who beguiled me at some time?/: O bright and handsome man, without anger,
without reproach:/ But a man without deceit who allured me?

[oail: act of pouring out or distributing, conferring, meeting, story, legend; suirge:
wooing, love-making; ruidesll: word, decision, decree; ruiSle: speech, words.] If you
knew his nature/ The wondrous qualities of the young man/ You would not be without
courting him/ The honey of his words to be told.

[scot: top, summit, best; caorn: gentle, beautiful; tms Cé: in Erris, County Mayo,
according to Dineen, but more likely to be lms Cé near Valencia; Rsnn: verse; so-
Sealta: easily whitened, fair; Ré: moon, month, period (fig.) distinguished person;
react: law, power, right, (also activity, vigour, commotion); Ract: passion, outburst; 0o-
Leanca: impossible to follow or match.] The finest of youths, from beautiful Inis Cé/
Richard Hussey of clever verses/ Bright-featured light of our dispensation(?)/
Incomparable in intellect.

[Lin beoil: the full of the mouth, the whole talk; srStesc: plunderer; Doil3eas:
melancholy, affliction, torment; curo: share, meal, property, also term of endearment,
L60an nes blonn: fig. for Ireland.] The whole (subject of) talk of countries, well of
knowledge/ Doorway to learning, destroyer of grief/ Our darling, in the Land of the Fair/
The teacher of the youth of Ireland.

[6rEoR: person who gilds, embellisher; Slan: clean, full, exact; aic: pleasant, droll;
mmlL: safe, secure, ready; DsoR: dear, expensive; FRICIR: eager,eamest; ror: ?Dineen
suggest this may a class of metre in D&n OiRes¢; rUR: preparation; CRITIR: spark.]
Embellisher of well-made poems (which are) clever (and) humorous/ Pleasing author,
sure authority/ Man of valuable poems, industrious in their preparation/ White-cheeked
until (reddened by) the spark of the forge (of composition).

6. I Am Glad Of Your Recovery, Eoin
(For Eoin O’Callanan, the physician)

[lonthuin: dear, beloved; a1seas: recovery (from illness); mocesn: greetings, my regards;
sLé: clear, perfect, manifest; brioct: charm, incantation; Loinn: joy, rapture.] I am happy
for your recovery, Eoin/ My regards to the man of (who brought) true knowledge (of your
recovery)/ (And who) gave to my heart a magic spell of rapture/ From the state in which
we were (before).

[crom slusg: large number; imsniornac: worried; arc: greed, great hunger, want,
hardship; stus®: arch, support, champion; oiRdearc: splendid, illustrious, noble.] I was
not the only person who was like that/ Many, from the time they heard (a report) of your
death, Eoin/ — a great crowd worried, in despair/ O noble champion of great deeds.
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[oloL: due share, reqital, retribution; veonacs®: hurt, injury; ceilc: concealment; cur:
authority, jurisdiction; vesrc: eye; oesdsro: owro.] Glory to God the Father in
recompense for/ You being without harm/ O star of leaming, without concealment,
without superior/ And without (me having to have) a tear in my eye after you.

[rRuire: over-king, knight, lord; fusimenc: foundation, vigour, sense; oile: eile or
wuile?] Nobody else was the same/ As you (are) to me, O good knight/ The mass of all
(others) did not attract me/ A (single) person is greater than (the totality of) people.

[oresc: countenance; nadr: (shameful, ashamed), modest, honourable, noble; reile?:
(rerum: I suit, peiliinac: suitable; pile: poet; ruil: blood, kin); pail: resting place, bed,
couch.] You were to me, O noble countenance/ An adviser, a companion/ A brother of
(my own) blood in my refuge/ And at other times a father (to me). -

[cleact: habit, custom; cléib-cleact: bosom companionship; slac: (rod, rib, staff,
wand), youth, prince, chief; seise: companion, favourite; oom toil: to my liking.] Were I
not one of your bosom companions/ As I am, O generous, intellectual (person)/ O prince
and O favourite companion/ I would not be a son to my father.

[b6s: 1os, yet, besides, also; Lwgim: I lie down, encroach upon; cds: cause, case
difficulty.] Nobody (ever) saw you/ And listened, besides, to your words/ That your cause
did not become his cause/ And, it would seem to you, your death (was) his death.

[seam-oroce: winter’s night; Tésrna: recovery; treabluro: trouble; tionnscsosl:
labour, work, undertaking; com: waist; san Lam 00 cur 6m cuim: Dineen interprets this
as “holding my sides (with laughter)”; nac: any, every (= 5a¢); SLw0: battle; 10rSmL:
attack, battle-field.] A winter’s night is short in your company/ (You are the) relief from
the trouble of hard work/ And without taking a hand from my waist/ Every time of battle
and attack..

[zarc: cheerful, clever, noble, generous; a1béis: drollery, exaggeration, nonsense; Lsot:
lay, poem; tréan: powerful, intense, expert; rso pis: fullness of knowledge; sirRgnesc:
peevish, angry.] Wide your knowledge, O clever youth/ From the Arctic to the Antarctic/
And from light verse to serious poetry/ You have full knowledge of the pains (of
composition).

[breit: judgement; ciLL: church, cusc: northem, sinister, of the common people; cosc:
restraint, hindrance; caon: road, condition, circumstances; Darina: matter, material, cause,
motive; vesrs-Lar: red (or bloody) hand, wrong-doing; vioaltss: vengeance.] From
you is to be obtained, O warm cheek/ The correct judgement of sacred and profane/ The
restriction of love, the circumstances of evil/ The grounds for vengeance on hand of
blood.
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[ac: field; 1s€ lugane: figurative for Ireland; presasram: I answer, answer favourably, suit,
correspond to; slac: rod, youth, chief; sulc: merriment, best; easna: science, knowledge; avnso:
kindling, inflaming, illuminating.] Even though everyone were a doctor/ That is in the field of
Tughain/ It is you that answers, you merry fellow/ Yours is the science and illumination (of Ireland).

[6rO: order, caste, kind; cOir: right, true; céim: degree, grade, rank; catarda: civic; pisesc:
physician; ano61%: unlikely one, one from whom something is not expected, lowly person; vei3-fis:
from pi0s, knowledge.] From your own kind in the whole of Ireland/ You rightly obtained civic rank/
Excelling in honour every physician/ From the unlikely to the knowledgable.

[caob rioc: close to you (in kinship); beol rairsing: “wide mouth”, open, well-spoken person;
slseas: recovery; lonmum: dear, happy.] As I happen to be close to you (in kinship)/ My torment
was the torment of (felt by) relatives/ O person of kind words who is of my blood/ O Eoin, I am
happy for your recovery.

7. If It Is The Brave Lion Of The Irish
(On Owen Roe O'Neill)

[poo: sod, land; paic: jot, nothing; & braice-se: In the 1903 edition, Dineen interprets this as
braice-si (in this scrap (of poetry or paper)), while in the 1934 edition he interprels it as TADAIR
siRe, or pésé (Look here!); scocac: a tall pole, the mast of a ship; crOn: tan, copper-coloured,brown,
dark red; slac: fist, grasp, power, authority.] If it is the brave lion of the Irish truly/ Who shall take
the whole land of Ireland under his control/ In this scrap (of verse), O brown mast who are going
overseas/ Take to great Owen O’Neill the authority.

Bald Donnchadh O’Sullivan Answering:

[mear: swift; mire: rapidity, ardour; ainrire: great ardour?; sbiocc: people; sbiocc €1Bir Tinn: the
people of Munster?; Note: the prefix san- sometimes denotes intensification, sometimes negation, in
any case, O’Sullivan’s reply seems to be a rejection of command being given to an Ulsterman;
AINbrios: ignorance; ceacta: message; céad-RiNN: a kind of metre in 0&n virReat, hence verse.] You
gave away the whole authority/ — Beyond what was right, O Pierce Ferriter —/ From the ardour of the
people of Eibhear Fionn/ An ignorant message (is) your verse.

Note: Owen Roe arrived in Ireland in July 1642 to lead the armies of the Confederation.

8. When You Cannot Add To Your Craft
(Replying to a bard named Richard)

[Currim Le: I add to, improve; buaiim: I proceed; usim: joining together; urha: bronze, brass;
roslugad: plundering, laying waste.] If you cannot improve your art/ Do not carry on with it,
Richard/ For it is the mixing of gold and brass/ To destroy the poetry of Ireland. [uaim also means
alliteration, and since the words 6r and urhs are not in perfect alliteration, the third line can also be
reference to technical faults in the work of the poet who is being criticised. Interpreted this way, the
line would read: Mar 1s uaim “6rR” 1s “urns””. The fact that the nouns are in their nominative rather

than genitive forms supports this interpretation.]
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[cosal: com-cockle, weed; saot: distress, punishment; Arus: house; "stylaic: & flaic?;
1T F18¢a1b: in your debt.] (As) wheat and cockle likewise/ (Was) even the instruction we
(you and I?) got/ Tt is my distress, Sir, by your leave/ That I (was ever) in your house
(thus becoming) indebted to you.

E. Mac G. Composed (the following) In Reply.

If it is possible that (anyone) could surpass Pierce/ Anyone at all in the lands of Ireland/ In
solving and settling the severe quarrels of poets/ It is Eamonn (who is) such a one now
back there in his place. (Dineen suggests that the Eamonn referred to was Pierce’s father,
or another relative.)

9.1 Gave Love To A Foreign Maiden
(To Meg Russell)

[Meg Russell was related to William Russell (1558-1613) who was a royal official sent to Ireland.]

[annsaéc: love; 61%: maid, virgin; m3esn: daughter, girl; cémbanoa: of feminine step or
gait; stuso: arch, princess; 5s0C: subtle, prudent; FusC: hate, enmity; oil: reproach,
scandal; uat: ?adjective meaning lonely?; us: grandchild, descendant; Lonn: strong,
brave, fierce.] I gave (my) love to a foreign maiden/ A girl of neat form and feminine gait/
A very prudent princess, without enmity, without reproach/ Of the breed of the brave
warriors from London.

[ni muste mé: I am not worse for (something); ni mé na: no more than; sesrc: (sexual)
love; amRra: great, noble, wonderful.] I gave: and I was none the worse (for it)/ No more
than she was any the worse (for it): / The love of my soul to the daughter of the foreigner/
To the fair, bright (girl), wonderful, beautiful.

[zealc: madman; cuing: bond, promise; Jusa: strong feelings, desires; seilcruim: ?;
geal-crom?: Dineen suggests fair and sedate.] The heart, without my permission,/ What
there was of love in me,/ Gave (it) from me with passions (of) reckless commitment/ To
this princess (of the sedate?) foreigners.

[A n-usir: the 1903 edition has A brusik (what was obtained); oo1lig: grievous,
troublesome; 01510: act of killing or destroying; sonsim: kindle, inflame, bum.] Any
other woman would not get/ What this London-woman received from me/ Not this only is
troubling me/ (But also) love is destroying and consuming me.

[maoroim vo: I “cast up” to or against; mesllaim: I entice, seduce; clé: left-handed,
awkward; aitresag: sorry, troubled; starraC: a change, transformation; uradall: ?;
urcalL: spancel, fetter, shackle, predicament.] It is a wonder that it is not strongly cast up
to me/ That — allures but is not allured by — / A woman (allures but is not allured by:
(from the previous line)) me, (a woman) who defeated me utterly/ (— Me who) am not
awkward (in any) other predicament!
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[Riogain: noblewoman; suaitnio: well-known, notable, illustrious; ssor: free, noble;
saor-¢lannos: of noble stock.] Meg Russell, foreign noblewomar/ Illustrious, high-bom
star/ Apple of gold, long loved by me/ The sun and glory of the foreign women.

[rolc: hair, tresses; ure: copper; Rosc: eye; Croroe: heart, love, affection; usr: ?
rusraim: I cool, relieve; arzsl: contention, confusion; am3rian: a bright sun.] Her
tresses would make gold of copper/ And in day(light) her eyes (become) stars/ Her
affection cools heated contention/ And her cheek is a bright sun by night.

[5é1s: swan; Dearc: eye; COR-0EARC: true eye; rionna: speck, paling (in comparison
with); 1onga: fingemail, 6s: mouth.] Her skin would darken the white swan (by
comparison)/ And her two true eyes (would darken) crystal/ The rose pales before her/
The nail and mouth of the girl.

[smsesr: time, season; anman: panamsin: to remain; pésosim: I am able; rocair:
company; ‘oiomosc: disappointed, envious; Luss: speed; Leanb: child, dear one, fair
lady.] Her seasons lament their departing from her/ That they are unable to stay with her/
And every sweet stream (giving) up (way) to her/ Envious of the swifiness of the dear
one.

[breat: judgement, opinion; L& 1 n-oroce: 2should be L& sn oroce?; 1onso: place;
voilbte: mysterious, sad; s6%: joy, ease; s63a¢: happy, comfortable.] Where she is, in
my opinion/ The night is day in that place/ And every sad day that I am deprived (of her)/
It is night by day on such a day.

[sinnesr: maiden; onsaim: I daub, anoint, hallow; &15: virgin; cor: a throw, a move, a
trick; ran: sweetheart; ciallaro: sensible?; uaill: vanity; oil: stain, reproach.] A
hallowed maiden (is) the virgin without deceit/ A year (is like) an hour where (ever) she
(happens to) be/ Sensible sweetheart, without vanity, without fault/ An hour is a year
unless it is in her company.

[crob: claw, hand; cumra: fragrant; mil: honey; Japsnn: henbane; beansim: I strike,
touch; resraim: I give forth, multiply; 6s: mouth; oris: driseog, thom, bramble, briar;
oRra1gean: a blackthorn.] From her touch every tree (becomes) fragrant/ Honey (springs
forth) as she handles the henbane / And if a rose touches her, it gives forth (bears fruit?)/
Her lips (=gentle touch?) on briar and blackthom (the thornbushes become smooth to
touch?).

[nes¢: a being, anyone; nar: ashamed; neam-nar: opposite of ashamed; roicim: I

arrive.] If anyone saw her, — no shame to her -/ She is the sun in winter/ To that person,
and to everyone else/ (She is like) two suns that are come together.
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[paé: debt, fine, duty; &sorocc: bright, brilliant, clear, manifest; Sarc: strong? Dineen
suggests SorRb, rough; clo¢ Zore: field stone; DA bpéagsd raR: V4 bréscsd si air.]
Her person did not carry debt/ (But) if it were so, it would be an honourable debt(?)/ And
if (she) were to look upon a hard rock/ The rock would become (as soft as) chalk.

[ni: a thing; resrc: virtue, power; Iniom: deed, action; mat: mait; $843: young person,
scion; salm: psalm; salm-5a0ir: unrestrained in psalms, (the 1903 edition has sslm-
$for: continually psalm(-singing)); saltair (genitive saltrac): psalter, book of psalms
or poems.] There is something (special) under(-lying) her virtue/ Foreign blood, Irish
deeds (behaviour)/ And (also) foreign deeds: just those which are good:/ In the scion of
the hymnbook, unrestrained in psalm(-singing).

[s1ar: sister, female relative; Diceannca: beheaded; sug: juice, secretion; stisac: merry;
s0%: joy, ease; so-: prefix denoting positivity and feasibility; S5IRT-PORT: strong mansion
or fort; snsoi: pleasant, delightful.] Relative of the Earl of Essex to whom harm befell/
And of the golden-haired duke who was beheaded/ Of the people of strong bodies and
strong, delightful mansions/ Of Hartford, Suffolk and Surrey.

['na soire: in her proximity; larla Corcaige: Richard Boyle became Earl of Cork in
1620; 3p: dart; SRIaNgs: a brilliant dart, fig. for hero; cols: sword, spear, point of
weapon; cealscols: sting, plot, guile; cor: throw, tum, spell; cor: wearying, tiring;
1arLs. Desororo: a son of William Russell became the Earl of Bedford in 1627; s
bracaR: 1903 edition has ’s 08 BrACaIR.] It is a good thing for him, his relationship to
her/ — The brave earl of Cork — / And (it is good) for the hero of victorious, guileful
arms/ For the Earl of Bedford and for his brother.

[Ruire: nobleman, seans: graceful, slender; oiROesrc: illustrious; teom: fit, disease;
cimoibe: ruinous, destructive; bile: champion.] William Russell, graceful nobleman/
Tllustrious Justice of Ireland/ — It is not a destructive ailment to her/ That she is related to
the fair champion.

[an nisin: an ni sm; slao: plunder; Li: colour, complexion, beauty; Soro: stealing, theft,
stolen goods; aoinni e oro: 1903 edition has son ni vsor.] The thing which I offered
(my affection) of my own volition/ (She) did not accept and (yet) she stole that thing!/
(Such) plunder is surprising for that generous beauty/ Anything stolen she does not

(usually) accept!

[reacsim: I bend, bow, genuflect; saor: mason, architect, creator; séimn: fine, mild,
placid, graceful; so-¢ia: I saw; sunn: pure, clear, plain; Seall: likeness; 1onlabra:
worthy to be spoken of; ceann 1s 1onlabra act tuss: 1903 edition has cesnnas
10nlabra 1s tusa.] I did not pay homage to the fair creator (of Meg)/ I saw, Catherine
Russell/ That pure Ireland did not give birth to her like!/ You are the one to be celebrated!
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10. Lay Down Your Arms, Young Woman

[Leimm: Leisim, 1 let, lay, leave, place, release; Léisim oe: I give up, abandon; macaom:
young person; cAC: everyone; Loicim: I destroy; banna: bond, surety; bannaroe: bail,
security, guarantee.] Lay down your weapons, young woman/ Unless you prefer to
destroy everyone/ If you do not lay down those weapons/ I shall impose certain sureties
on you!

[ar 3cal: behind, privately; ressca: from now on, therefore, so; cGl: back, back of the
head, poll, head of hair, hair on the back of the head; Lersim Liom: I leave, concede, allow
to go ahead, do not interfere with; braZaro: breast; Leisim ss: I let out, extract, allow to
escape, exempt, dispense from.] As you hide your weapons/ So conceal your curly hair/
Do not give give your white bosom its freedom/ That (never) allowed anyone to escape!

[stuim: I drip, shed, distil, melt, droop, hang; rRinn: keen, piercing.] If you think, yourself,
woman,/ That you did not kill anyone, south or north,/ (Well, even) the (glances) flowing
from your keen eyes killed/ All, everyone, without knife or axe.

You would think, — so smooth your knees/ And too, so cool your hand/ Which destroyed
everyone who saw them/ — That a shield and spear (would destroy everyone) no better for
you!

[ceob: side, body; vos: bush, copse, tuft (of flowers).] Conceal from me your bosom like
lime/ Let your fair body not be seen yet/ For the love of Christ let everyone not see/ Your
too-bright breasts, like a bunch of flowers.

[césim Le: T go with, bring, side with, consort with, cultivate or follow, take after or
resemble.] Conceal from me your keen eyes/ If those whom you killed with them are to
side with (forgive?) you/ On the love of your soul keep your mouth closed/ Let no one see
your bright teeth.

[ar cuiris cim: 1903 edition has sr ¢uiRis Tim, which Dineen interprets as those whom
you rendered powerless; cuirim: I bury; 'tim: ? I see; Ream rG-Claorod: defeating me
utterly.] If those you have rendered powerless are enough for youw Before we are buried
in the earth/ O woman who are defeating me utterly/ Those arms, lay them down!
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10. It Is Hard To Recover From The Fever Of Love. 3

[cazaim 6: I come from, recover from; 3slar: disease, fever; om Car: Dom Cur,
putting me; cw¢: oppression, hoarseness, asthma, mist; ni bi: ni bionn; Luib: herb; Liaig:
doctor.] It is hard to recover from the fever of love/ The fever that is smothering me/ The
fever is not without wounding sorrow/ A fever that herb nor doctor cannot remedy.

[1 mo Bun: about me, “at me”’; Do €61O: VO CuAIg; cnest: cnesd, wound, injury; mo oul:
my departure, death.] A fever of love is my ailment/ The ailment that is constantly upon
me/ In(to) my heart it went inside/ An impairment of my will that is likely (to be the cause
of) my death.

[marcam: living, surviving, remaining; bewim: I bear, take, bring, bring forth, buan:
lasting, certain; ni Larhtar: ni Leomcar, it is not allowed; césocoil: first wish; clévsim:
I change, alter; s Lan: its fullness; cuimse: sufficiency, moderation; bus Lor: & beas
Leor, that will be sufficient.] To (all of) the living it happens for sure (?)/ It is not
permitted (to anyone) to change their first choice/ That one ( = she, it?) put in (the sails
of) my ship their fullness (of wind)/ It is not a moderate love that is sufficient for us.

[&r mbuard: my defeat; snorde: hewing, sculpturing; 0o13: pang, stitch, dart of pain.] A
wave of love flooding through me/ The flood which achieved my defeat/ It commenced
chiselling me (through) to the bone/ A dart of love went into my heart.

[rsobar: edge, weapon; coil: will, wilfullness, choice, caprice.] It is not by a weapon, (it
is by) love that I am being wounded/ The danger to me is from my (own) choice/
Therefore it is not possible to escape/ The poison of my wound is inside me.

[3001: 304, dart, lance; tollaam: I pierce, penetrate; taob: side, body; currim 1 gcéill: 1
signify, pretend, explain.] A dart of love (is) piercing my body/ What is the point of
telling it/ (For) there is no help in store for me/ Even if I won the love of my desiring.

[céim: step, degree, rank; otil: element, creature, anything created; troi3: foot, step;
bonn: sole of foot; seans: slender, svelte, graceful; ssor: free, noble; mala: eyebrow;
veslbaim: weave, form, construct.] These are the marks of the God of creation/ On the
person to whom I give (my) love/ A slender foot and a noble, graceful sole/ A narrow
eyebrow for which I construct verse.

[olac: dense; ‘Otilearn: Creator; crom: bowed, drooping; ciab: tress; marn: brightness,
lustre, gloss, hue, tint; rol¢aim: I hide, cover, conceal.] The dense head of hair that is
shelter from every weather/ (That) the Creator gave to her as glory/ Every drooping,
curling ringlet of her tresses/ Having a lustre that overshadows the beauty of gold.
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[nus: new, fresh; 1s nuarde: freshest; nam: brightness, lustre; sné: characteristic, form,
appearance; pusigim: I sew, stitch, bind; ssor: mason, carpenter, craftsman.] The thin
mouth of freshest gloss/ Whose voice is not close to her shoulders (i.e. long-necked)/ And
her two cheeks of the appearance of berries/ That nobody wrought except the Craftsman
of the Six Hosts.

[stus®: arch, princess; mionla: gentle, mild, amiable; mail3eao: ?; mala: eyebrow; AL:
AiL] Gentle princess of the narrow eyebrows (?)/ Her name shall not be dropped
(revealed) from me/ That one (she) is wounding me for love of her/ By your leave, it is
not pleasing to me to say (how).

[Leaca: slab, page, (cheek?, hand?); Leabruiim: I smoothe, make even; Li: colour;
oveslbaim: I weave, form, construct; bss: palm, hand, blade; barr: tip (of fingers),
sesoa: slim, long; séim: mild, fine, gentle; rail3e: ring, jewel, buckle.] Two smooth
hands of the colour of lime/ That were made for as was right/ The palm with bright,
slender gentle fingers/ (That are) a ready bed for the golden rings.

[Rio%an: lady; searc: love; Lionsim : I fill, give in full; comoe: lord, protector; Coime:
God; caraim: I love; cli: stake, house-post, supporter, patron, hero; 0oili%: sad, grievous,
difficult; c& ni: ? c& ni, however ?] The lady who would not be a wife (to me)/ (Though)
my love was given to her in full/ God love her and support her/ However difficult it is for
me, O God.

12. The Woman Who Was Dearest To Me Under The Sun

[ar Sualamnn: at the shoulder, beside.] The woman who was dearest to me under the sun/
And by whom I was not at all loved/ Sitting beside her own man/ It was a hard case, and I
inside (the house, as well).

[branar: fallow; 1 mbun: looking after; péin: pain; ruirse(sc): harrowing.] The little
fallow field that I made for myself/ And I a long time in the labour of tending it/ That man
who came yesterday had only/ But to till it it for himself and sow it.

[rreastslaim: I minister, prepare, await, attend; ©613: manner, state.] If you made fallow
land without sowing it/ You are a good man of the country from you (ridicule?) looking
after it! (the fallow field)/ — 1 answered the (month of) March (for sowing) at the right
time/ And I attended (to it), ready for sowing it. (First two lines of this verse are in the
voice of a second party, commenting on previous two verses?)
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[mairz: woe, pity; colllim: I geld, ruin, violate, cuckold; coillesd neso én: to violate
the nest of a bird, to make a bird reject her nest.] It is a pity (for anyone) who makes
fallow all the time/ Or who allows his grass to grow long (go to seed, go to waste)/ And
the time I went away/ — That my nest was violated after me!

[andL: breath, influence.] If I were a person travelling far (away)/ And leaving my nest
after me/ I would put a scent at its edge/ That would repel any (other) bird. (Second voice,
replying to previous verse?)

[cumann, affection, acquaintance, sweetheart; ceslzsc: stinging, deceitful; oearbea:
certain; oiol: satisfying, retribution; gé1beann: prison, trouble, great distress.] The
woman’s deceitful acquaintance/ It is a liaison definitely at my expense/ I (am) in trouble
for love of her/ And she is throwing every jump at speed (kicking her heels up).

[sac: sack.] A relationship (with any woman), until I go in a sack (coffin),/ I will not make
ever again on fear of death/ It is what turned my heart into coal/ The cold love of women.

[eilL: church, churchyard.] There is not a poor hatless friar (who is not in danger)/ Nor a
boat at sea nor house on land/ My poor body, if it went to the graveyard/ The women
would not be mourning on my behalf.

[sresnaim: bum, strike, incite; Lab: craft, deceit, trick.] Through my grief their eyes do
not shed (tears)/ They wave their hands high/ With their fingers they wet their eyes/ There
are many tricks in the women.

Do not believe the talk of women/ And do not accept their hand in a contract of love/
(Give) heed to the advice of the wise person/ That (is) a thing that you will not be worse
for.

[Learn: impotent, tasteless, foolish.] It is a pity I am as I am/ It is a pity I give impotent

love/ It is a pity for (a man) who is without a woman/ And it is two pities for (him who)
has not a good woman.
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If you were to give a kiss to a pretty girl/ And she were to say to you “You are my love”/
As you would come (free), release (her) from yow/ And let you not be sad because of
women.

Do not choose a woman for her beauty/ Until you discover what is her failing/ After
(=despite) they being red/ It is sour the taste of dog-berries.

[éalwmzim: I escape, depart, elope; e DrRuiM: over, because of; uabar: pride, loneliness,
eagerness for fight; mecnas: (kindness, fondness), luxury, sensuality; mearcac:
horseman, knight, nobleman.] Maeve eloped from the king of Cruachain/ Because of
pride and lust/ With the honourable king who took (all) Ireland/ So do not you be jealous,
O knight! (The second voice returning in this verse, and below?)

[caL: head of hair; ciarsim: I wax; means: deceit, guile; ceals: sting, treachery; Laroin:
the little finger of the hand, an insignificant fellow?] Or did you hear the story of Earl
Gerard/ How the Countess of the waxen hair eloped/ From him in deceit and treachery/
With the little fellow: for a year?

[cor: turn, throw, twist, move. This verse refers to the romance of Grdinne (wife of Fionn
Mac Cumbhaill) and Diarmuid Ua Duibhne.] His wife eloped from King David/ With
many turns and tricks/ His wife eloped from Fionn himself/ There is but lack of wisdom
in our strength.

I pray God, to the Day of Judgement,/: If everyone should tell us (their story)/ (And) if we
are ever to stop: / Half the failing of women, let it not be told!

[r1s¢: raven; bun-6s-cionn: head over heels.] By Duinnin and by Donn!/ The women go
topsy-turvy with me!/ If I were to say to them that the raven is black/ They would give
(their oath to) God that it is not so, but white!

[comhéao: keeping watch, guarding; cutrim 1 5cric: I accomplish, execute, realise.] You

man, who keeps watch over your wife/ Convince me of the reason./ How do you keep
watch over your wife/ If you ever go out?
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To be guarding her and you inside/ In my opinion your reasoning is not good/ If you
turn your back on her/ She will run away from you out the back there.

[cLaon-StiL: a fascinating or lovelom glance or eye (Dineen).] If you and she were
side by side/ She would craftily wink her eye/ If you were in front of her two eyes/
She would beckon thus with her hand.

[croc¢: gallows.] If she were to go to mass without you/ Do not wait that hour in her
absence/ Do not be before her, do not be behind her/ “O Tree of the Cross, where
should I be?”

[csobuigim: I approach, trust; srobsesc: vast, dreadful; cuirse: affliction, fatigue,
depression.] Do not entrust (the saving of) your soul (in Purgatory) to a woman/ No
matter how great her weeping and crying/ You will be afflicted (dead) but for a while/
And she will get herself a man who is alive.

[stil Le, stnl aR: having an eye out for, expecation of; tir: soil, the grave; cnuim:
maggot; tacraim: I glean, gather, save; Le srut: “with the stream”, for naught.] This
family which you expect/ If you were in the clay with the maggots/ Everything you
had accumulated in your time/ They would cast it to the winds!

[orais: adultery, lust; suirZe: courting; stdo: ? = stiro, stately woman; broro:
captivity, bondage.] With debauchery, with gaming, with drinking/ With chasing after
young women and mature women(?)/ The family would spend your portion/ And your
soul would be forever in bondage (in Purgatory, as nobody on earth would be gaining
the sanctifying grace needed for release).

[5léas: device, means, style, fashion; béss: custom, habit; scusim: mental ability,

prudence.] By this pen that is plain/ If you understood the habit of women/ And the
teaching I give out/ It is an unwise person who would not accept (it).
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A Reply To Pierce By Another Poet:

[osllaim: I blind, confuse, puzzle; cosnaim 4r: I defend from, I champion.] You, man
there, who made the poem/ And put on me hatred for every woman/ You blinded my
intellect altogether/ To the defence of women from everybody.

[ar i: on the point of, on the track of, attacking.] Defence of a cat being attacked by a
dog/ Is the defence of men against women/ Defence of a duck against water/ Or watching
the tide from the shore.

[gerim: I beget, generate, make; beirim slin: I challenge.] The women do not give a
blessing/ On the name of the poet who made the poem/ A woman (one woman) is made
for one man only/ While another woman will take on a multitude.

[eonaim: I kindle, light; carn&il: heaping up, amassing; cuan: bay, harbour, sea;
cérmairle: advice, admonition,direction; borb: fierce, haughty, rough; ribe: a hair, jot.]
The kindling of a fire on a lake/ Or the heaping of stones against the sea/ Is the
admonishing of a fierce woman/: Or the blow of a whisker against iron.

An ugly woman and she not jolly/ To marry her is a hard step!/ Why should a man marry/
(Any) but the woman he fancies?

[cuzssim teob Le: I rely on; nail: a matter, affair, a hostile encounter; mionn: oath; clog
na mionn: ?; Liom Leac: facing both ways, insincere.] Do not trust the women/ And do
not take on their strength/ Do not believe (their) sound of oaths (?)/ And do not believe
their false words.

[paro: poet, leamed man, prophet; orsot: druid, magician, poet, leamed man; pras:
brass; ceann oéanta ve pras: “head made of the best material”; odilim: I draw,
dispense, administer, confer; means: deceit, guile.] The mind of the leamed man and of
all the druids who ever came (were)/ (Even if) I had a brain of brass, conferring about
them (women) for a thousand years/ My pen in my hand and I putting down excellently

how they (are)/ Of the guile of women we would not relate a third.

[cesnn: tight, firm, powerful; meabrwgim: I recollect, perceive, ponder; caatim: I use;
realL: treachery, falsehood, fraud; rallsas: false, unreliable, deceptive; ro1rnesrc: great
violence, oppression.] If I had the pen (writing ability) that was strongly Ovid’s for a
while/ (And) if I had the head with which Homer remembered history/ If I used the pen
and the brain, though great (even the) half of it/ I would not reveal a third of the deceit,
falseness and oppressive ways of women.
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[mesmram: parchment, scroll, manuscript; eice: wing, feather; raisnéis: narrative,
statement; é1s: track, trace; oe éis: lost, after.] If the sea were black, If the hard rocks
were (soft as) chalks/ If the sky were parchment, And if the wings of birds were pens/ To
put a pen in the hand of every man/ Of the seed of Adam and Eve/ All (of them) would
leave out/ A third of the shortcomings of women, untold.

[cabacc: value, validity, substance, importance; traigim: I ebb, subside; calsim: I pour
forth, flow (as milk from a breast); c&it: chaff, sea-spray; timcesllaim: 1 compass,
surround.] Do not ever make much of the actions of women/ But as the ebb-tide subsides
or the rising tide flows/ Or as the dust of a (windy) March day as it blows about/ And that
their affection is in two places or three, without rest.

[é13se: poetry, literature, poet; cuisle: vein, pulse; 0dm: tribe, following, party, academy;
cuisle ns odime: “the fount of the muses” (Dineen); pdr: parchment, document; cuirim
sios: I describe; ciil: quality, reputation, character; bab: baby, maiden.] There is not a
poet or prophet, bard or noble seer/ Or source of poetry that came after them in (their)
footstep/: No matter how much ever to be said on the paper of their labours:/ No matter
how learned they are, who could describe the character of the babes.

Somebody Composed:

[claoroim: I defeat, oppress, destroy; rann: weak, unwilling; ranac: aimless, useless;
sileac: subtle, unexpected, suspicious, doubtful; staile: ?; sdile: sea-water, brine, the
sea; vile: flood, deluge; cam: bent crooked, deceitful, erroneous; cdtsim: I weld, join;
clsb: basket, ribs, chest, bosom.] The love of a woman, let it never destroy your sense/
Their love is feeble, and they are useless and unreliable/ A crowd who are at sea (?) since
the Deluge (is all) they (are)/ And false is the reason that a heart was joined to their chest.

[sanntac: covetous, greedy, miserly; rArotesc: sententious, gossiping; 3&bresc:
dangerous, exaggerating, costly; mesorotesc: boastful, begrudging; mesbal: shame,
disgrace, (also, the female pudenda). See verse on preceding page.] They are greedy,
talkative, aggravating, boastful/ If my head were brass and I were discussing them for a
thousand years/ We would not relate a third of their disgracefulness.

The Reply:

[38r: profit, advantage, convenience, good tum; am3zsr: inconvenience, dissatisfied
want; smail: grief, vexation; sm&L: ash, blemish, decay, insult, disgrace; crion: wom-
out, old, withered, sapless; sreann: fun, love, affection; cruslL: journey.] Trouble (and)
vexation on you, you senseless, dried up little poet/ That spoke about women in a way in
which not a third of them deserved/ No matter how wonderful they (the poets?) are, from
women their journey (commences)/ And in esteem of Mary, Christ came to flesh!
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13. Lift Your Spirits, Manus

[meanma: mind, spirit, courage; TUR: tower; DResC: countenance; DEARC: €ye; SAm:
peaceful; slas: fresh; slac: staff, sceptre, youth, prince, chief; 1omlan: whole, perfect;
10mRrA0: discourse, fame; cearrbBac: gambler, card-player.] Lift your spirits, Manus/ O
tower of the pure countenance (and) the fresh, calm gaze/ O generous youth, perfect in
battle/ O theme of cleric and gambler (popular with all sorts).

[rmlum: I destroy; arormllim: I destroy utterly; 4 taistil: a taistealsroe, O traveller;
ronn: tune, song; ronn: fancy, pleasure, predisposition; ronn: tract of land, earth;
coscraim: I slaughter, triumph; sriob: griffin, vulture, warrior, knight.] O man who
devastates young womer/ O traveller of lands with long clear roads/ O tower of triumph,
O good-natured warrior/ It is to you I opened my mind.

[rala: grudge, spite, treachery; oiolaim: I avenge; 6raim: I gild, embellish; 1R n-usir:
after an hour, at last.] O good hand for avenging treachery/ O poet who adoms our art/ O
manly man, O cheek with tears/ Your spirits, at last, raise.

14. Protect, O God, My Friend

(Composed by Eoin O Callanan for Pierce Ferriter. Poem no. 6 above, by Ferriter, is
dedicated to Eoin O Callanan, the physician)

[comroe: protector, God; coigle: coiséile, companion, work-mate; conpso: fury,
rapacity, greed; rioc: feud, fight, wrath; resll: treachery; sboraim: ? I spray, throw a
shower of ?; oiocracc: fervour, passion; oricle: spark, flash.] Shield, O God, my friend/
My companion against enemies/ (And) against people of greed, enmity and treachery/ He
showers fervour like sparks (of fire).

[andiroe: on high, “uppity-ness”, pride; cesls: sting, conspiracy, guile; rRICIR: eager,
peevish, fretful; risbras pricir: ? trembling fever?] O protector,: (for which) we (are)
still better off:/ Against pride of intellect/ O Pierce, and (our protector) against the anger
of every man/ And against the treachery of fretful fever (?)

[mararoe: mariner; mimce: educated; mac: son, fellow; stararoe: historian; ciirce: 7=
ctircearnail, courtly, gallant; cairoeasac: friendly; rearsim: I give out, bestow; sean:
mouth, smile, affection; séansim: I deny, refuse, conceal; séansim: I bless, hallow; curo:
portion, livelihood, wealth; neac: a person, someone; néaca: neat, nice, civil, amiable.]
An expert mariner, a knowledgeable fellow/ A friendly, courtly historian/ He provides our
living with hallowed affection (?)/ A very amiable person, except with enemies.

[cartmeaé: prodigal, generous; caomn: gentle, kind; maiim: I forgive; maimeasc:
forgiving, indulgent; ndireac: modest.] A clever horseman, the leader of a troop (of
soldiers)/ In him we are not the worse (for putting) our trust/ He is devout, generous,
gentle/ Indulgent, modest, not unkind.
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15. Who Are These Bards And Poets From The Country
(To Pierce Ferriter)

[cLwr: band, company, chorus, bards, strolling singers, clergy; é13se: body of poets; as
Cir: from the (surrounding) country; séso: track, path, course.] Who are these bards and
poets from (all over) the country/ This year, with requests for directions and food,/ They
harassed me going west and coming back/ As they journey to Pierce, son of Eamonn!

16. Evil Nearly Came Of The Volley Back There
(The Priest Donal Mac Taidhg of Garrane composed, for Pierce Ferriter)

[Ferriter was wounded in the siege of the castles held by the English under Thomas
Spring, in Tralee in 1642. He constructed a siege weapon called the “sow” to attack the
JSortifications. The Sow was apparently a sort of Trojan Horse.]

[r6bramm: I attack, approach, undertake, dare; 0’f:6bair: had like to, almost, nearly;
urc¢ar: shot, volley, cast, missile; TR: to the west, over there (to the west); 1meall:
border, verge, edge, suggesting remoteness; aisean: ? = a1586an, ocean?; 1 scéin: a long
time ago, in the distance; cailce: chalk-white, beautiful; sso1: savant, expert, nobleman;
s&m: composed, mild, tranquil, comfortable; subailcesc: virtuous, joyful.] Evil nearly
came of that volley over there/ That I heard far away in the distance/ The wound to the
hand of my fine warrior/ A nobleman who was tranquil and virtuous.

[mnugm: I prepare, arrange, fix up, plan; téactaim: I congeal, materialise, take shape,
“become flesh”; tesctaim: I possess, hold, enjoy; Gro: heed, attention; éacc: deed;
WR3NG: anguish, elegy, lament.] The volley that he prepared/ Nearly caused the main
injury (death) to Pierce/ We prefer to keep him as he is/ Without expectation of (heroic)
deed or anguish.

[Somm: I slay, wound; &3: valour, success, battle, luck; oiL: reproach, blemish.] Great
praise to God of Creation/ That the pure young prince was not slain/ (He) to be alive
without success (?), without reproach/ Would take the fog from the hills.

[Sasta: nimble, SL8asta: prepared, equipped, neat; sLinn: pure, plain, visible; pagraim:
I fire, temper, heat, purge, purify; cor¢remm: I fall or perish, kill, am killed blosc: sudden
loud noise; ball: limb, member, spot, place, implement; iomrall, confusion, error. [His
nimble, neat, ready hand/ That was tempered in a literary school/ Your (bomb-)blast did
not destroy our (emphasis?) limbs/ Because of its stray projectiles.

[um: with, about; Lomnn: joy, gladness, rapture; Lasmsr: radiant; rear pomrne: leader;
rnsasra0: band of Fianna; pilum 6: I return, make a retumn for, pay back.] A firm
hand, with radiant pleasure/ The leader of the band of heroes/ A generous hand that
(never) refused a poet/ To our mind, the (heart’s) desire of (any) maiden.
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[burde: thanks; reallsarn: philosopher; riannuroe: soldier; Jomm: venom, sting; 1 Leit:
by way of, as if it were, in view of; 0013: pang, dart of pain; vwCaIR: sorrow, trouble.]
The woman is giving thanks/ (As are) the philosopher and the soldier (all sorts of people)/
(That it is) good that you are (now) without venom, without wound/ As (you are now)
without pain or trouble.

[cerom: attack of illness, pestilence; um oiledn: throughout (the) island; arormiless:
arormus, very sweet, lovely; éroe: clothing, armour; Leam: Liom; risRr: awry, twisted;
bairr: tips (of fingers).] (For him) to be without pain or illness/ There will be, throughout
(this) sweetest (of) island(s),/ The defensive armour of church and cleric/ Dear to me your
pure hand with twisted fingers!

[bro3: house, mansion, castle, town; ban: white, fair, beloved, beautiful, empty; Jol:
weeping, cry; cactslog: army.] To Kerry of the fair mansions/ Between man and woman
and youth/ The cries that the army gave (when you were wounded)/ Did forbode affliction
and great sorrow.

17. Ilness Is No Misfortune Compared With Hidden Love
(For Meg Russell)

[1s Trua: it is a pity, it is unfortunate; rolsac: hiding, concealing; smuaimm: smsomm, I
think; seans: slender, graceful; séim: mild, tender, pleasing.] Illness is no misfortune
compared with undisclosed love/ Och, it is long I have thought that/ (But) I will no longer
be without revealing/ My hidden love to the graceful, tender lady.

[rolc: tresses; coclac: ?; cocall: hood, cowl; cocanac: in curls; leasc: lazy, slow,
measured, stately; rin: mystery, disposition, love, sweetheart; mala: eyebrow; socair:
even, plain, smooth, calm.] I gave love that I cannot hide (any longer)/ To her hooded
(covered?) hair, to her reserved disposition/ To her thin eyebrows, to her blue eyes/ To
her even teeth, to her bright countenance.

[z10n: TaN; TI0n T0: Without that, even though not; pip: throat?; sésr: sharp, keen, well-
defined.] I gave also, even were I not to admit it/ Love like my soul to her smooth throat/
To her so sweet voice, to her delicious mouth/ To her snowy-white bosom, to her pointed
breasts.

[nf: a thing; scamallsc: dark, cloudy, melancholy; sLim: slender, smooth, spruce; TrRAc¢T:
faring, going, tread, the sole of the foot; riZin: tough, slow; S&irRe rRiZIN: unwilling smile;
crob: claw, hand; cais: damp, soft, tender, compassionate.] Och, alas, a thing that is
forgotten (by her)/ My melancholy love for her bright body/ For her truly slender, narrow-
soled feet/ For her diffident smile, for her tender hand.
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[Fionnaim: I know, understand, discover; cumann: affection, love, society; imcigim ar: I
happen to, befall; tcrom: heavy, pregnant, sad, serious.] Let it be (Suppose it is so) that it
was never before known/ The greatness of my love for her above all (others)/ There is
not, there will not be, and there did not happen/ A woman who stole my love (i.e. without
requite) so seriously.

Our Unequal Love

[cormtrom: an equal weight, equality, justice, fair play; céile: fellow, companion, mate;
viograis: affection, loyalty, enthusiasm, passion; soiLbir: cheerful, happy, optimistic,
sociable.] Our measures (of love) are far (different) from each other/ I and my fellow
sweetheart/ I with passion about her/ And without her being happy around me.

[cré&zim: I forsake, desert, give up; TtrRé151IM AR: I give (something) up for.] That I should
forsake (her) for wealth/ There is nothing in that except nonsense/ And I would not give
up my sweetheart/ Were she to come to me in her shirt (in poverty).

[sown: venom, malice, hurt.] She has a light load/ (My) love for her, it is a heavy load on
me/ And does it not make the fever (of love) poisonous/ Unequal to each other are our
measures (of love).

18. O God Of Excellence, Do You Pity Me As I Am

[buard: victory, success, virtue, excellence, attribute; conn: wave; sail: sawing, cutting. ]
O God of Excellence, am I a(n object of) pity to you as I am/ In a cold prison, and I shall
hardly see the (next) day/ The drop above that is on top of a slate on high/ Falling in my
ear and the sound of the ocean-waves cutting (through) me.

19. Take From Me A Word West To The Knight Of Duibhne

[Friocal: (spoken) word; uiressba: deficiency, need, poverty, want; ni rearroe Liom: I
do not prefer, care; ithm: I drink, quaff; sea¢: compared with; Roroe: bog-water.] Take
from me, to the west, a word to the Knight of Corca Dhuibhne/ And tell him, while I am
in want, that I am thankful to God/ I do not prefer all the wines I ever quaffed/ Compared
with the bog-water, and I stretched out in it here!
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20. It Was Not The Slaughter Of The Fort That Ever Squeezed My Neck

[crurnais: edge, border; buro: gentle, affable, gracious; cocan: curl (of hair); ciar: waxen;
na oessas: that I did not go; vonan: an enfeebled person.] It was not the Slaughter of the
Fort that ever squeezed my neck/ Nor what was done to me on the edge of the West
Island/ But the mannerly, gracious young woman of the glossy curls/ That I did not go
enquiring after at first, or (even) as a grey enfeebled old man.

21. O Knight Of The Hen And The Gander

O knight of the hen and the gander goose/ Me and you at each side of the dish!/ That was
not the way I was, nor my people ever/ But twenty five of us, and that was little enough
for me!

22.1Saw A Vision On The Morning Of The Bright Day
(Elegy for Pierce Ferriter)

[buarorim: I bother, vex, torment; césors®: sense, faculty, understanding.] I saw a
vision on the moming of the bright day/ That broke my peace and vexed my mind/ It
made my heart defeated and feeble/ And though I am alive, it killed me utterly.

[Fools: Ireland, a female spirit representing Ireland?; cess: affliction, dread; caoi:
weeping; snaot: beauty, comeliness; mi-Li: bad colour.] (The vision was) Fodla afflicted
for a long time before (all) Ireland/ Weeping and lamenting and crying sorely/ Her beauty
deserted for a sickly hue/ And her bright form a colour that was not shining.

She, filled with sadness, gloomy, tearful/ After her husband who is a lord of hospitality/
Wringing her hands and pulling her hair/ Without strength, and weak from the force of
her predicament.

[rwsle: speech, words; Conn Céavcstac: Conn of the Hundred Battles, a king of
Ireland; priotwdim: I attend, serve; scios: weariness, fatigue, grief.] I ask her in the
mildest of words/ What is the cause of lamentation of the wife of Conn of the Hundred
Battles/ Or what is the country that did not attend to the reports/ That brought to sorrow
(all) the countries together.

87



Do A an bean 04r b’ainm Eire,
CA& Tir 1 mbiti AR O1C céille,

Mar n& ruarais cluas Le héistescc
AR €43 AN FIR LER TUIT Na CEXDTA.

Sirim ort, ma’s toil Lest péacanc
AR Mo ¢as 6 TARLA 1 MDAOR-BRUTO,
Rérd mo ceist 1s beir mé 4 bsosal,
1s ermmni3 0am CAR TeASTA an TE Sin.

AQoubaire Lools 00 SLOR NER BRESTAC
Cs0b Le Lo¢ 00 CROCAD an T-8arLam,

Do slomncesr 6n ICRIE 00 ¢inn AR E1RINN,
AR anoculais 04 ngoirtesrR Cnoc CaoraC.

Diovzam sr scaoileao an scéil sin,

Is Tugas AMARC AR FAIRSINTE an TsLéibe,
‘00 RATO TAC TIR 04 OTIF 'NA OTREN-RIT,
1s rioR 4R ¢an an bean ba héignesc.

Duatim m’uéc, vo o 30 haevib mé
D4s an i oo ¢n 3o héacead,

’S a beic anoct A bruro 'na s0NAR
A3 baroa an Ruts 54 Cur 1 n-€s3410.

A Eir Duibnesé, 15 0401b 1s céasta,

S1b 'na 0eotd Nac 0615 SUR Sa038LaC,

FAL bar DTORRAM, STOR BAR La0C MeaR,
Cro0 bar n-63-ban, Lon bar Léiseann-rac.

An té ba hursa 15 00 b’'URRSD 1S 00 b'Féiceam,
A3 0lon Bar JCrResC 15 Teat bar DCREADS,

1s 00 Bar noion ar mile LEIR-SCRI0S

A3 010l bar briac ’s 'na noiaro san éilesm.

ATAT0 4 DUNTA 1 TCUMA TN FAESesm

Is baile an VaINIIN CE'R VELCAIR 4 TRAOCAD,
'S & COMARSAIN 45 cOM-3oL 50 héizneac,

1s na cRi cioRTA TRE N-a Céile.

88



[0ar B’ainm ... c& Tir: whose name ... which country; ? recte SURb sim ... Don TiR:
that the name ... of the country (?).] The woman said that the name was Ireland/ Of the
country in which there was lack of reason/ As you had not an ear (the means) to hear/ Of
the death of the man by whom hundreds fell (in battle).

[smam: T seek, investigate, entreat; teastwmgim: I am wanting or missed, I die.] I entreat
you, if you will, to look/ At my case as I find (myself) in a bad way/ Solve my problem
and save me from danger/ And confirm to me where did that person die.

[ésarLam: patron, head of a community, noble person; cinmim ar: I go beyond, surpass;
cnneann orm: I fail.] Fodla said in a voice that was not false/ Beside a lake the
nobleman was hanged/ (The lake) is called after the country that bested Ireland/ (He was
hanged) on the mound that is called Sheep’s Hill. (The king of Lo¢ Lén was not subject
to the King of Cashel, ruler of Munster.)

[bicogsm: I startle, become excited; arR farsinge: on the extent of, all around; éigneac:
violent, distressful.] I start up at the issuing of this news/ And I look all around the hill/
Every man who came running swiftly said/ It is true what the woman related, who was
distressful.

[ae: the liver; Ti: té; cinmm: I excel; €actac: deed-doing, powerful, magnificent.] I strike
my breast, (the news) wounded me to the heart/ The death of the person who excelled
magificently/ For him to be, this night, imprisoned alone/ By the warden of Ross, putting
him to death. (The vision appeared on the morning of the execution.)

[Corca Duibne: part of the Dingle peninsula; céasta: tormented, vexed, crucified,
saoglac: living, long-lived; rAL: hedge, protection; térram: wake, attendance, funeral,
party, guard; STOR: store, treasure; croO: cattle, chattels, compensation, dowry; Lén:
provisions, food.] O land of Corca Dhuibhne, you are tormented/ You, after him (his
death), it is unlikely you will live/ The guardian of your wakes, the treasure of your great
warriors/ The dowry of your young women, the provision of your scholars.

[urss: prop, doorpost; urra®: chattel, utensil; réic: vein, nerve, sinew, muscle; riac:
debt; é1Lisim: I look for, sue for, demand, call to account.] The person who was the prop,
the wealth and the strength/ Your protection from destruction and the shelter of your
herds/ and who (was) your defence against a thousand total ruinations/ Settling your debts
and not calling (you) to account afterwards.

[craocaim: I abate, exhaust, subdue, hunt down.] His castles are in grief without relief/

And (also) the town of Dingle that is hard to subdue/ And his neighbours weeping
together distressfully/ And the three countries (baronies?) in confusion.
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[néalL: cloud, exhalation, mood, “vapours”, rage, frenzy, exasperation; cuirim: I put, plant, bury;
cuirim 1 5cal: I renounce, forsake; cardbseac: visible, magnificent, attractive.] Din Caoin that was
beautiful (now) under clouds/ And (also) Din an Oir that should not have been abandoned/ Din Urla
being forsaken/ And (also) Diin Meidhreach, magifnicent, bright-walled. (Referring to his castles and
estates; see previous verse.)

[raraire: brave fellow, soldier, watchman; péaca: comely; cablac: body, frame, navy; pobam: I
attack; peannamm: I flay, plunder; reicim: [ sell at a loss, squander; Reacaim: ? I wreck?/ réabaim: 1
rend, burst.] One day there was seen by the comely watchman/ In a harbour or in a well-defended
port of Ireland/ A naval fleet that was armed and armoured/ (And he was) attacking it, plundering it,
wrecking it and destroying it. (According to Dinneen (1934 edition), the English State Papers for the
year 1650 record a case brought by Roger Peterson on behalf of Peter Peterson, captain of the ship
The Fortune, against the Marquis of Ormonde, for the looting of his ship by Captain Pierce Ferriter
and his followers when the ship took shelter in Dingle Bay. On the 28" of February 1650, Lord
Inchiquin wrote that Major Dominic Ferriter (Pierce’s son) boarded the ship with his followers and,
remaining on board for a few days, preserved it from destruction by the storm; and that Major
Ferriter would make certain recompense to Peterson.)

[Leaoramm: I mangle, beat; banna: company, band.] Who would that (he) would live only a (short)
while/ The person who was similar to Hector of Troy (to the) east/ Or to Hercules, smiting great
warriors/ And (always) coming home without his band (of soldiers) being completely destroyed.

[L& an Lusin: the Day of Judgement; Luaroim Le: I refer to, compare with; curs®: warrior, knight,
hero; traoéaim: I subdue, exhaust; ciorrbaim: I hew, cut, take away, destroy; péic: vein, sinew.] To
the Day of Judgement no great warrior will be compared/: in going into (general) battle or in single
combat:/ With the hero who was not easily subdued/ (Being) like Cti Chulainn who hacked at (the)
sinews (of his enemies).

[cnessca: modest, mild, humane; cléresc: cleric, clerk, man of letters; caom: kind; cais: mild; bé:
maid, woman, Muse; Lss: gentle; pann: weak; ceann: firm.] An honest judge he was, among his
relatives/ At clever writing, he was a decorous literary man/ Kind to the old, tender with women/
Gentle with weak, firm with the strong.

[beova: lively, active; cL&R bocna: the plane of the ocean; leor: sufficient, plentiful; SabaiL: capture.]
A brave captain, active in exploits/ A Mars in knowledge, a lion in heroism/ On the plane of the
ocean his fortitude was plentiful/ (He was) the hawk of the (Blasket?) islands in the capturing of
birds. (The Ferriters held the Blasket Islands as hereditary hawk-breeders for their Geraldine
overlords.)

[Suaire: a king of Connacht, noted for his generosity; Liorca: polished, scéaornar: equine; 1GL:
eol, knowledge; éacc: exploit; éacca: tactics?; pionnsa: fencing.] An emperor in nobility, a Guaire
in hospitality/ A polished horseman in equine exploits/ A soldier truly knowledgeable in tactics/ A
master of fencing, a Fionn of the Fiann.

[cisce: chest, store; RGnN: secret, mystery; GiIRD: 61IRD?; cLisr: band, company, clergy, religious
orders, bards, chorus; 61rim: I gild, embellish; 6s: mouth; CLaR &1bir: figurative term for Ireland,
cla: fame, honour, glory, ornament.] Store of secret knowledge and order(?) of the bards/ The love of
bright-bosomed, mannerly maidens/ The embellisher of the poem, the voice of the plain of Eibhear/
Enlightened teacher and adornment of poetry.
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[blasca: tasty, fluent, elegant; resrsa: verse; Sréizis: the Greek language; cormso: the
last two lines of a quatrain in 0&n OiResc, hence, poetry in general; rRérotigim: I adjust,
arrange, smoothe, solve, scan(?).] A poet and distinguished author in English/ Elegant in
the reading of Irish verse/ Interpreter of Latin, and of history in Greek/ A man who wrote
verse which scanned tastefully.

[cro0: cattle, chattels, dowry; cLiar: clerics, clergy, bards; b6: cow, “provider”.] He was
welcoming, devout, almsgiving/ He was generous, giving, urbane/ The while Eamonn’s
good son lived/ (He was the) provider of the poor and the wealth of the bards.

[o&iL: distributing; méat: fat; marc: beef; barr: top, supremacy; brog: castle, mansion.]
At buying wine, silk and clothing/ At distributing wealth, drink and fat beef/ At throwing
parties and feasts in his white mansion/ He gave supremacy to nobody.

[oearlacaim: I give, bestow; sésv: article of value; Lest Mozgs, Leat Cumn: wo
ancient divisions of Ireland, northern and southern, respectively.] If I were ever counting
your (good) qualities/ (Or) reckoning the bestowal of your valuables/ To Mogh’s Half and
Conn of the Hundred Battles’ (Half)/ Their full description I could not see.

[saoguin: sésdsinn, distinguished, accomplished, noble.] Ireland is deaf and dumb
without you/ Her glory lost, her humanity extinguished/ The Danes (savages) each day
capturing her noble lords/ And they imprisoned in ignoble condition.

[Lwige: lying, being ill, decline; simm: I stretch, lay out, knock down, prostrate; cisc:
oppression, hoarseness, asthma; bic: world, life, existence; braonsc: tearful, sorrowful.]
Your decline, your prostration, your fall/ Brought the bards under oppression (and) in
danger/ The sorrowful existence sent overseas/ Splendid men, despatched to Spain.

[resrc: grave, tomb; taiscim: I store, treasure; 3éis: swan; CesrT: right, proper; 6s
Leacan: 6s cionn Leacain, over the cheeks, face.] My regards to the grave in which your
white body was stored/ Your two white sides the colour of the swan/ Your two thin,
proper, pleasing feet/ And your two thin eyebrows over the bright countenance.

[mseAs: recovery] O Pierce of my soul, since you died in my (life-)time/ And as there is

no recovery for the dead when they pass away/ May the leader of the angels call you from
captivity/ Up to Heaven, to the City of the Only Son.
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Appendix

The So-Called Rebellion Of 1641 And Its
Cromwellian Outcome

Pierce Ferriter was a Norman Irish gentleman in West Kerry in the middle of the
17th century. And the mode of being of a Norman Irish gentleman led him in action
to be both an exuberantly Gaelic poet and a soldier in what is called the Irish
Rebellion of 1641. His Norman aspect had no bearing on his being a soldier. The
MacCarthys, O’Sullivans etc. were all soldiers alongside him in that ‘Rebellion’.
But MacCarthy and O’Sullivan gentlemen did not write poetry. They had poets
who did that for them. The great O’Sullivan poet did not emerge until the late 18th
century, generations after the traditional social structures of Gaelic life had been
broken by Cromwellian and Williamite totalitarianism, and the remnants had
merged themselves into something new within the swampland of Slieve Luacra.
Eoghan Ruadh was an itinerant day-labourer and vagabond, and his clan inheritance
had been comprehensively lost for three generations, when he gave the O’Sullivan
name a prime position among the poets. But Ferriter was a poet while still in
possession of his ancestral acres.

The extensive Gaelic/Norman rapprochement that happened in parts of Munster
was not simply a merger. It was said that those Normans “became more Irish than
the Irish themselves”. And I'suppose it could be said that a Norman Irish gentleman
who became his own poet had, in a sense,become more Irish than the Irish
themselves. A McCarthy was entirely satisfied with having a poet, but Ferriter had
to experience the existence of Irish life more comprehensively by himself being a
Gaelic poet. The Normans tended to be adaptable, imitative and thorough.

And there was of course a strong literary development amongst Ferriter’s
cousins in England in the first half of the 17th century—the Monarchist gentry who
came to grief in the Civil War and were lost without trace in the destructive vulgarity
unleashed by the Glorious Revolution of 1688—from the urbane Satires of John
Donne, through the “metaphysical poetry” in which the flesh was not lost, to the
constitutional theory of Sir Robert Filmer, which I described in Lord Downshire
And The United Irishmen.

*

Fr. Patrick Dinneen, the strongest intellect and most stubborn character in the
Irish Revival, knew of the poetry of Piers Ferriter from his youth in Slieve Luacra,
where it had survived orally. In later life, after he had stopped functioning as a
priest, he searched out manuscripts of Ferriter poems and gave them their first
printed publication. Then, towards the end of his life, in 1929, he gave an account
of his life in his popular booklet, Four Notable Kerry Poets. Extracts from that
publication are given below:
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“During the seventeenth and eighteenth centuries, to speak generally, the
condition of the Irish was that of a tortured race, a race struggling desperately
to keep themselves from extinction; struggling to maintain a foothold on the
land that had nurtured them for tens of centuries; struggling to preserve some
remnants not only of their national treasures, but also of their spiritual and
intellectual possessions. They struggled for the land which reared them; for
the churches and abbeys which their fathers built; for their native schools; for
their native learning; for their literature and their ancient books. They
struggled against enemies who greatly outnumbered them, who were
unscrupulous in their aims and methods, hostile in their intellectual and
spiritual outlook, and whose career of rapine seemed as inevitable as fate. The
bulk of the population were dispossessed, and if still allowed to dwell in the
lands of their fathers, it was as helots and wood-hewers. The churches and
monasteries were confiscated and turned to alien uses. The clergy were
scattered and their ministrations made criminal. Teachers were banned;
schools were dispersed, and the office of teaching became punishable by law.
A band of alien upstarts, lay and clerical, usurped the government of the
country, and national life passed into the regions of romance. Native
institutions were wiped out or had a precarious existence in shadows and
fragments. The people, generation after generation, clinging to all that was
dear to them, beheld the institutions in which they took pride sink below the
horizon and leave them in a perilous and doubtful twilight. The first half of the
eighteenth century would appear to be the darkest period of that national
eclipse. The stamp of slavery was fast settling on the national character; the
national virtues fostered in the light of freedom were becoming faint or
obliterated; and it is a miracle of history that the bruised and broken race of
that dark period should afterwards spring to their feet as a cohesive and
resistless power.

“The remote and mountainous regions of the country were naturally the
latest to be stripped of their national treasures, to be crushed and disorganised
by superior force; and it is thus the modern county of Kerry with its moors and
mountains was among the last regions in Ireland tohave its share in the national
institutions completely removed. The confiscation of property was likely to
be less effective among hills and moors than in fertile plains. The right of
assembly could be better vindicated under the shelter of overhanging hills; the
crime of school-teaching could continue with a certain impunity where the
school was a cabin in the recesses of impossible bogs, or even a sunlit fern-
bank under the broad expanse of heaven.

“The struggle of these two centuries, a struggle not merely, perhaps not
mainly, for material possessions but also for intellectual belongings and
religious freedom, left its mark on the face of the country as well as on the
character of the people. The country was shorn of its woods; the castles and
mansions of the nobility were demolished or allowed to crumble into shapeless
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ruins and rarely did new buildings replace them; the abbeys and churches fell
and tottered todecay; the industrious native population was elbowed to barren
hillsides, while the choicest land was usurped by the stranger.

“The centuries in question undoubtedly left certain marks on the character
of the people, and some of these marks were, of course, identical with those left
by a régime of slavery on masses of population in every age of the world’s
history. But slavery, endured for several generations in the cause of Christian
freedom and high intellectual ideals, is apt to engender compensating
qualities....” (p1-2)

“Our ancestors, subdued by superior force, chanted their wrongs in the
native speech attuned to native music. Those who were gifted among them
with a genius for poetry, and especially for poetry wed to music, directed their
poetic shafts against the oppressor, and in doing so illumined the darkness of
the penal days as flashes of lightning illumine a murky sky. Their poetical
effusions did much to lighten the burthen of oppression, to cheer those in
bondage, and to turn wailing and sorrow into contentment and joy. The native
language was a sort of musical instrument on which the skilled could play
choice airs that lifted up the hearts of the people; now thrilling them with
passion and resentment; now soothing them to contentment and resignation,
and ever enkindling the hope of a speedy deliverance....” (p3)

“The singers and poets of this region of Ireland, those of them whose
compositions have reached us, have had to be content with alocal or provincial
reputation owing to the deplorable conditions of Irish life, owing to the ban on
intercommunication, on learning, on printing; but their ideal wasnot aregion,
a province, but an Ireland united and happy and independent. This ideal they
gave expression to in dream and reverie, in simile, in song and lyric; they put
no bounds to the Irish nation save the encircling sea.... They are local poets
only through accidental causes. In more enlightened times, in times of free
intercourse between Irishmen, of general printing, their memory will be
cherished by all Irishmen at home and abroad....” (p6)

“...The furniture of their imagination, if the phrase be permissible, included
legends and history not only of the Gaelic but also of the Anglo-Norman
families; they seemed to see in the Ireland of the future a blend of Gaelic and
Norman nobility, but their basic inspiration was Gaelic history and legend as
well as Catholic tradition....” (p7)

“The four poets whom it is our privilege to honour represent in their active
lives the greater part of two centuries of the life of the Irish nation. Pierce
Ferriter represents the ancient chivalry of our nation, giving it perhaps a
Norman flavour. He stands for all that is heroic in the history of our race. His
heroism was tried and tested in a fiery furnace. He died for the faith that was
in him. He had the courage to stand up against the Cromwellian horde who in
their career through the land desecrated altars and murdered clerics. He
defended his territory as long as mountain and morass combined with stout
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hearts and strong arms availed, and in the end laid down his life as a witness
to his faith. He has left an example of heroism that enriches the annals of Irish
chivalry; buthis memory endures also as a sweet singer, one who in his lyrical
effusions represents the refined and polished poetry of the middle ages; who
made forms of verse that were rigid and exacting,breathing the very spirit of
ancient chivalry. He composes with one eye on Irish character, Irish customs
and manners, and another on the Catholic refinement and grace which
distinguished the poetical literature of Europe in the Middle Ages. He comes
before us with a twofold title to our veneration: as a chivalrous military
chieftain who struggled vigorously against desperate odds and who laid down
his life for the cause of truth, and as the sweet singer who enshrined in his Irish
verse the concentrated essence of many ages of Christian chivalry. We honour
him as a warrior, a martyr and a poet. He is one of the greatest heroes of the
great century that produced him, of the great struggle in which he was
overpowered, of the noble faith for which he died. He resisted at Tralee and
elsewhere the forces of the Cromwellian parliament: leading in the fray picked
men mainly from his own district of Duibhneacha. His life was cut short by
treachery about 1653. Though nearly three hundred years have passed since
he ruled in Ballyferriter, his memory is cherished to this day in his ancestral
territory. The poet lamented in language of great dignity and beauty the
Cromwellian transplantation and transportation decrees which affected rich
and poor in Ireland....” (p13-14)
*

Ferriter is seen in a very different light by Mary Agnes Hickson, in her two-
volume collection of Protestant documents from the 1640s and 1650s: Ireland In
The Seventeenth Century, Or, The Irish Massacres Of 1641-2, published in London
in 1884 with a Preface by James Anthony Froude. Mary Agnes Hickson was a
Kerry historian in the same sense in which Field Marshal Kitchener, conqueror of
the Sudan and Imperial War Minister in 1914, was aKerry General. What appeared
to her as the real Kerry were the small bodies of English Protestant planters put into
the County a generation before 1641. The rest of Kerry, Norman and Gaelic,
appeared to her as an untidy clutter left behind by untold ages of continuous living.

For Dinneen, the fact that people were absorbed in a way of life which countless
generations of their ancestors had lived before them and that their highest aspiration
was to live that life wholeheartedly in their own generation and transmit it to their
children, was the best of reasons entitling them to do so. For Mary Agnes Hickson,
it was the best of reasons for stopping them. What profit was there—what progress
was there—in repeating yet again, for the purpose of mere contentment, such a
well-established way of life?

Pierce Ferriter figures in two of the documents in her collection: in that of
“Stephen Love, late of the town and parish of Killarney, in the barony of Magunihy,
within the county of Kerry, a British Protestant” (CLXXXVII); and that of Michael
Vines of Tralee, “shoemaker, a British Protestant” (CXXXVIII).
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As the structures of the British state began to tear themselves apart in 1640-41,
and the political framework of life went into flux, the recently expropriated Irish
in many areas began to resume their property. At a certain moment, the little
settlements of new English/Protestant conquerors in North Kerry withdrew from
their various habitations into Tralee Castle. Then, “the English in the castle of
Tralee, ...were besieged from the 14th of February, 1641, until the Christmas
following” (Love). Among the besiegers was “Pierce Ferriter of Ferriter’s Island,
...gentleman, then captain of a company”. With him were Col. Donnel McCarthy,
Capt. Florence MacFineen, Teigue MacDermot, Capt. Morris MacEligot, Walter
Hussey, etc.

In the course of the siege, “this deponent likewise saith, that he heard Captain
Pierse Ferriter and other rebels did say, that they had the King’s Commission for
what they did, and therewithal he sent a copy of the same into the warders of the
said castle, and said that we were the rebels and those (with him)... the king’s
subjects”. (Vines. “1641” here was 1642 by our reckoning. For some reason which
I forget, the year at that time did not change until the Spring, and January and part
of February belonged to the previous year. One sometimes sees the year written as,
for example, “January 1641/2”.)

In the circumstances of the time, Ferriter’s claim to be acting on behalf of the
Crown was atleast as good as the claim of those in Tralee Castle to be doing so. That
is why I refer to the 1641 affair as “a so-called rebellion” on the Irish side. The
orderly structure of the state had been broken down by events in England, and there
was no longer an agreed source of authority. And, if there is no authoritative
structure of state, how can there be a rebellion against it? Insofar as the word
“rebellion” can be meaningfully applied to an understanding of the events of the
1640s, it is as Lord Clarendon applied it in his incomparable history of the English
Civil War as The Great Rebellion: that is to say, as the rebellion of a faction of
political incompetents in the English Parliament against the established form of
government.

Events in Ireland were precipitated by the breakdown of the English state and
its Irish administration. In that situation, the different social fragments in Ireland
were left to tend to their affairs as best they could in a political vacuum. In North
Kerry the recent English planters withdrew into Tralee Castle and were put under
siege by the natives, i.e., the Old Irish and the Normans who had become more Irish
than the Irish. The siege was resolved peacefully: “He also saith, that the castle was
yielded upon quarter for their lives, and a suit of clothes a piece” (Vines).

Vines also deposed that a number of people “who before this rebellion were
Protestants, have since turned Papists, and go under the rebel’s colours and do fight
for the rebels against the English”.

Four names are given in this connection: Bradfield, MacMorrish, O’Lenane,
and McMurrough. It would be a fair guess that the latter three had declared
themselves Protestants under strong inducements from the state, and that the
effective dissolution of the state ended their reason for being Protestant. And if
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Bradfield had taken a liking for the Irish way of life, or had begun to feel dubious
about the life of a planted conqueror, why should he not have become a Papist on
the basis of human affinity? It was through the logic of the Reformation state in
England, and especially of its Parliamentary dimension, that a strict identity was
made between religion and nationality.

Document CXC in Mary Agnes Hickson’s collection is by “William Dethick,
late of Killvallehagh (recte Killballylahiff), in the parish of Killiny in the barony
of Corcaguiny, within the county of Kerry, gent. a British Protestant”. Dethick
swore:

“that about the last of January, 1641, and since the beginning of the present
rebellion, he lost, was robbed, and was forcibly despoiled of his goods and
chattels of 4021. 10s. [£402.50]. Also he saith, that his ... goods were taken...
by Walter Hussey of Castle Gregory... gent., Owen MacMoriarty of Castle
Drum, gent., Owen MacDonnel Oge of Keelgarrylander... in the said barony,
gent., and their associates to the number of a hundred men in hostile manner.
He also said that his ammunition, viz. one of his guns, was taken away by Owen
MacDonnell Oge aforesaid, and another of his guns was taken away by the
captains and commanders at the siege of Tralee... He also saith, that the
persons above mentioned who took away his goods were they who robbed
most of the Protestants in that part of the barony aforesaid, ...about the time
aforesaid”.

Dethick further deposed that sixteen Protestants in Killarney who had failed to
find refuge in a Castle “were taken by the MacCarthys and their followers in those
parts, and being stripped, were first whipped up and down from one side of the town
to the other, and a great hole being made for the purpose, they were thrown into it,
and so buried alive. This the deponent saw not with his own eyes, but he dares
avouch it for truth, because he hath heard it most confidently related from the
mouths of many Protestants”. The remainder of the deposition consists of remarks
on the siege of Tralee Castle.

Mary Agnes Hickson is stimulated to moral reflection in a Note to this
document:

“This deponent was probably the son of Humphrey Dethick, one of the first
twelve free burgesses of Tralee named in the charter granted 31st of March,
1611, Robert Blennerhassett being provost. Humphrey Dethick was also the
latter’s colleague in the representation of the borough in 1613. T have in the
above deposition, as in the former ones, omitted the long inventory of lost
goods, lands, &c, and their money value. Amongst them salt works carried on
in Killballylahiff and tucking mills there are mentioned, showing how the son
of the M.P. for Tralee did not disdain trade, and how the industrial resources
of even the most remote districts in the west of Ireland were being utilised by
the colonists until the land was once more reduced to a waste by an ill-advised
rebellion. A curious proof of the dislike of the Irish to mercantile pursuits is
furnished in the. .. Irish poem by Pierce Ferriter, the rebel leader, translated for
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the Percy Society by Crofton Croker. Describing the wailing of the banshee
or guardian spirit for Maurice FitzGerald, son of the Knight of Kerry, whodied
on the eve of the rebellion, Ferriter says:—
The prosperous traders
Were filled with affright,
In Tralee they packed up
And made ready for flight,

For there a shrill voice
At the door of each hall
Was heard, as they fancied,
Regretting their fall.

They fled to concealment,
Ah! fools thus to fly—

For no trader a Banshee
Would utter a cry!

“Acting out what he wrote, Ferriter marched with his Hussey and Geraldine
associates to Tralee, sweeping poor Mr. Dethick’s salt pans and tucking mills
into the sea and the rivers, and leaving the districts of Castle Gregory and
Killballylahiff in a state of desolation and poverty, from which they have never
thoroughly recovered to this day.” (p118-9)

*

It should be evident that we are here on the delicate ground of genocide.

Some English authorities of the early 17th century, when reviewing the history
of English rule in Ireland, came to the conclusion that the extermination of the Irish
was logically implicit in it throughout. Maybe so. But, if so, the genocide project
was effectively obstructed by the way so many of the early colonists behaved as
Normans rather than English, and took to being Irish themselves, and it was delayed
by the preoccupation of the English state with wars in France and dynastic civil
wars in England. It is only with the establishment of the Reformation state in
England that the genocide project in Ireland became explicit, and was taken in hand
with a will.

The ‘1641 Rebellion” was an interruption of the English genocide project.
Some lost ground was recovered. Lands were taken back and other forms of
Plantation property confiscated. Some planters were killed in the process, but no
general agreement as to approximate numbers has ever been reached.

I'was living in Belfast when I made a brief excursion into this numbers game
in the 1970s. There was no better time or place for doing it, because the spirit of
1641 was the contemporary spirit of Belfast in the early 1970s. And I think there
wasno better position from which to do it than the curious position T held in political
life in Belfast then—I was a Munster Catholic (unbelieving, but for all practical
purpose as much a Catholic to Protestant eyes as if Thad been a daily communicant),
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but I was preoccupied with the history of Protestant Ulster. And, because I was
using every opportunity to try to convey to nationalist Ireland my insight that the
Ulster Protestants would not behave under pressure as they were expected to
behave, I was caricatured as a kind of Orange bigot by the middle class press in
Dublin (which was then far removed from its present ‘Dublin 4” outlook). What
I got to understand very quickly from that viewpoint was how little factual detail
mattered to the Protestant understanding of events involving Catholics.

The ‘1641 Rebellion’ was a rebellion, even though there was no established
authority for it to overthrow, because it was an affront to Providence, to a self-
evident destiny. And it mattered not at all whether there was an active native
counter-genocide to the English genocide project in Ireland—the stopping of the
civilising English genocide was in itself an outrage, an affront to destiny.

There has beenin English political culture since the strange English Reformation
a conviction that England is the manifestation of a force of destiny in the life of the
world. Itis an entirely unreflecting and uncritical conviction, less subject to reason
than any ‘Papist” dogma, and it has displayed an extraordinary power to motivate
participants in the English state to engage in destructive tampering with the lives
of others. Its devotees are in the grip of a feeling that some great purpose in the life
of the universe will be thwarted, that destiny will fail and cosmic catastrophe ensue,
if this particular people, or that one, is not prevented from continuing to live as it
has lived for a thousand years. Long-established ways of life must be broken up,
if necessary by the extermination of the people who are stubbornly intent on
continuing to live them, for the purpose of ensuring that they do not obstruct the
progression of progress towards its end.

But what is the end of progress? It has no end, because if it ended, it would no
longer be progress, and it is unthinkable that there should not be progress. There
must therefore be endless progress in which the over-riding purpose at any given
moment is to break up stable ways of life in which people are living more or less
contentedly.

Inthe historic relationship between England and Ireland, progress has meant the
expansion of the English people at the expense of the Irish under the hegemony of
the English state. And the values which are objectified as destiny and are held to
justify English conduct, are generalisations of the strong points which enabled the
English to progress at the expense of the Irish, and to see extermination of the Irish
as a realistic and moral project.

If we accept the English position on this delicate matter, but at the same time
retain our critical faculties, we are led to the conclusion that there are two kinds of
genocide, which have entirely different moral values. Good genocide is a cost of
progress. Itis what the English state attempted with partial success in Ireland over
many centuries, and achieved with complete success in other Continents. Genocide
which is not a cost of progress is reprehensible.

This is the unarticulated English view of the matter. Applied to 1641, it led to
the fierce denunciation of the interruption by Ferriter and his associates all around
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the country of the progressive, civilising genocide which had been in process since
late Elizabethan times. And any planter who was killed in the accomplishing of that
interruption was the victim of reactionary genocide.

*

The break-down of the English state as an actual and authoritative administration
was the precipitating cause of social conflict within Ireland in 1641. Religious
difference was the general medium of the conflict.

But religious difference was not merely the difference between Protestantism
in England and Catholicism in Ireland. Indeed, the Protestant/Catholic difference
would have been of little practical political account if Protestant England had
known what it was. The deadly matter for Ireland was that it got caught between
the factions of English Protestantism, which were also factions of the English state.

Ireland was ‘loyal’ and peaceful in 1640 under the Government of Thomas
Wentworth, Lord Strafford.

England, since its Reformation, had been above all else a state—not a people,
nor anation, nor a ‘tradition’, but a state. In other kinds of society ‘loyalty’ might
have other grounds, but in a society which is above all else a state, ‘loyalty’ is to
a considerable extent a function of stable, regular and consistent administration.
And, by the same token, if a state which is the active organiser of society breaks
down, the social peace which depended on the regular functioning of that state will
tend to break down with it. I saw that happen at close quarters in Northern Ireland
following the events of August 1969. And it is what happened in 1641.

Strafford had governed the country with an unprecedented regularity from 1633
to 1640 and the country was peaceful. Early in 1641 he was executed (one might
even say assassinated) by the English Parliament, and all that he had constructed
in Ireland fell apart.

Although Strafford’s government of Ireland figured largely in the charges
brought against him, what he was executed for was what he represented in English
political life. And English political life was shot through with religious conflict—
conflict within Protestantism resulting from the unreligious source of its religious
Reformation.

The part played by religion in the life of native Irish society was essentially
different from the part played by religion in the life of the English state. The Irish
were not religiously aggressive. When Irish Christian missionaries went out to
Britain and Europe in the Dark Ages, they went as preachers and exemplars,
entirely unsupported by military force. But the English state from the time of the
Conquest onwards was a crusading state in which the secular and the sacred
marched together. William the Conqueror acted as a secular arm of the revolutionary
Papacy of the eleventh century. His great-grandson, Henry II, was commissioned
by the Pope to take Ireland in hand and bring it within the discipline of the Roman
Church. And Henry VIII had his mind set on a Crusade against Lutheranism, and
had been named Defender of the Faith by the Pope, when for reasons of state he
enacted his breach with Rome.
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At the moment of the English Reformation, the English state had for three and
a half centuries been the force holding Ireland in connection with Rome. Then,
when it broke with Rome, it required that the Irish should do likewise.

Twenty-five years ago, I published a booklet with the title, The Rise Of Papal
Power In Ireland, in which I argued that native Ireland did not become ‘Papist’ in
its doctrine and organisation until the mid-19th century—until it had been
demoralised by the Famine and made simple by the loss of its language, and was
thus in a suitable condition to be taken in hand by Cardinal Cullen and remade in
strict accordance with the decrees adopted by the Council of Trent three hundred
yearsearlier. Perhaps Iexaggerated abit, but Idonot think that I exaggerated much.
I'suggested that the intensity of the strict Roman regime in Irish life from the 1850s
to the 1970s could not possibly have prevailed throughout the millennium and ahalf
since St. Patrick. Its intensity and simplicity were signs of its novelty.

If modern Catholicism in Ireland had grown out of the traditional Christianity
of Gaelic Ireland, it would have been similar in many respects to the old Catholicism
of countries like Spain and Germany. But it was startlingly unlike the Catholicism
of those countries.

My argument was not well received a quarter of a century ago, but much that
has happened since then tends to bear it out. And I notice that Fr. J.J. O’Riordan
of Kiskeam (who is I believe a cousin of mine) has remarked on the singularity of
the “Catholicism du type Irelandais” created by Cardinal Cullen (Irish Catholics—
Tradition And Transition, Veritas 1980).

Henry I was commissioned by the Pope to make Christianity in Ireland strictly
Roman in its discipline. But, throughout the following centuries, the Roman
ecclesiastical discipline tended to be confined to areas of Norman and Viking
settlement. When Henry VIII demanded that the Irish should break with Rome,
they had as yet formed only the loosest attachment to Rome.

Irish Christianity was not theocratic. It had an honoured place within the
traditional culture of native Ireland, but it did not have a position of dominance over
the other elements of social culture. Neither was it theological in its preoccupations.
The Church hierarchy benevolently acknowledged the supremacy of Rome, but it
did not stand on independent ground from which it might have gained leverage
against the other elements of the traditional culture, even though that was the
Roman system. And, in its devotional and ideological life, it did not strive for a
totalitarian theology through which social life would be subordinated to some
purpose beyond itself.

The relationship between Gaelic Ireland and its Christian and pagan saints and
heroes—the character of its idolatry, as a Protestant theocrat would put it—might
be compared to the relationship between ancient Athens and its goddess, Athena,
as described by Hegel:

“Athenais the town of Athens, and is also the spirit of the particular Athenian
people; not an external spirit or protecting spirit, but the spirit which is actually
alive in the people... The knowledge the subject has of the gods is not a
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knowledge of them merely as abstractions beyond the sphere of reality. It is
a knowledge of the concrete subjectivity of man himself as something
essential, for the gods are within him. Here we have not that negative relation,
where the relation of the subject to what is above him... is the sacrifice of its
consciousness. The powers here are friendly and gracious to men, they dwell
in man’s own breast; man gives them reality, and knows their reality to be at
the same time his own. The breath of freedom pervades this whole world, and
constitutes the fundamental principle for this attitude of mind” (Lectures On
The Philosophy Of Religion. Translated from the 1901 Leiden edition, p5S07).

Between this culture and the frantically theological Protestantism of England
there was no common ground.

*

English Protestantism did not arise out of any issue of religious principle, and
it was not in origin a religious movement at all. Difference over religion was not
the cause of its breach with Rome, but a consequence of it. The break with Rome
happened for a very narrow and specific reason of state. The King needed a divorce
because his wife of 20 years, Catherine of Aragon, had proved unable to produce
a son with him, and he needed a male heir to secure an orderly succession to the
throne. The monarchy had gone through a very long period of internal dynastic
dispute and civil war, from which it had emerged only with the accession of the
King’s father, Henry VII. Under these Tudor Kings, England had become one of
the great powers of Europe. There was, however, a possibility of relapse into
dynastic civil war if the succession to Henry VIII was disputable. Henry therefore
had sound reasons of state for needing a son born in holy wedlock, and he applied
to the Pope for a divorce.

The Papacy was then an integral part of the political order of western Europe,
performing functions of mediation and facilitation. The overlapping of the spheres
of Church and State was taken for granted by all concerned, and it was the
acknowledged role of the Papacy to use its ultimate spiritual authority to relieve
difficulties in practical life that a strict application of religious principle might be
causing.

Pope Leo XIII would certainly have seen it as his duty torelieve the English state
from the danger caused by the lack of aroyal son, and would have granted the King
adivorce from Catherine, if another state had not intervened to prevent him.

The Emperor Henry V, the successor of Charlemagne, the Holy Roman
Emperor, was the most powerful monarch in Europe. He was the nephew of
Henry’s wife. He was already in conflict with the Pope and was pressing down on
Rome. And he absolutely forbade the Pope to divorce his aunt. And therein lies
the origin of the English Reformation.

Henry was in a hurry and sohe divorced himself. But he did not divorce himself
by transferring the institution of marriage to the sphere of purely secular law. What
he did was constitute himself his own Pope by declaring himself head of the Church
in England.
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It was not his intention that England should be made Protestant. He did not
aspire to subvert the Faith of which he had been named Defender. But, once he had
acted as his own Pope in order to grant himself a divorce, one thing led to another.
By the end of his reign, a kind of incoherent Protestantism had been established
piecemeal through the action of his state. Popular institutions through which the
populace was connected with Rome had been abolished. Extensive Church
properties had been confiscated and sold off to anew gentrifying middle class. The
country had been directed into total antagonism with Rome. But Henry kept on
changing his mind as to what the new religion of England was to be, and so England
knew what it was not, but did not yet know what it was.

Henry’s young son (by Jane Seymour), Edward VI, proclaimed a systematic
Protestantism, but he died before it could achieve stability as a structure of state.
His half-sister, Mary (Henry’s daughter by Catherine of Aragon), restored the old
Catholic religion, but her reign was as brief as Edward’s (six years each). Then
came Elizabeth (Henry’s daughter by Anne Boleyn), with a reign of 45 years but
an equivocating attitude towards the religion of the Church of which she was head.

The complacency with which such a large section of the English people, at the
behest of the King, discarded the religion of their ancestors—and the religion in
which they themselves had lived contentedly until the moment when the King
issued his instructions—and the willingness with which they went over to a new
religion which had no definite form as yet, would suggest that they had little
concern withreligious matters, and that they were above all else members of astate.

The breach with Rome had the effect of making the English state absolute in its
pretensions, by removing it from the system of European states, and by abolishing
the Church/State division internally.

The primary role accorded to the Papacy in European diplomacy was not an
imposition of military power, but a convenience of international relations between
states that shared a common origin and functioned within a common system of
values. And the distinction of the internal life into the spheres of Church and State
was one of the distinctive features of European life. With the displacement of the
Pope by the King as head of the Church, the English state asserted absolute
authority over all social life, sacred as well as secular. The Church/State division
was abolished. Religious uniformity was established by political decree. And
England confronted Europe and the world as an absolute state, acknowledging no
limit on its power other than the reach of that power, and acknowledging no
morality other than the rule that whatever helped it to extend its power was right.

It appeared for a couple of generations following the break with Rome that the
power-politics of the break was sufficient ideological ground for it, and that the ad
hoc, fluctuating nature of the new religion was entirely adequate to its function in
Englishlife. Butthen, in the late Elizabethan period, England went theological, and
for the next two or three centuries it was the most fertile producer of theological
material in the world. The loss of theological certainty, consequent on the break
with Rome and Henry’s indecisiveness when it came to laying down a dogmatic

105



structure for his new Church, began to rankle. A profound yearning to reach
theological certainty arose. Theological disputations built up to afrenzy. Religious
sects were formed. A movement towards the formation of a strictly theocratic state
set in.

All of this might be summed up as Puritanism. But, although it can be given a
single name, it did not have substantial uniformity of belief and purpose. Theological
dispute did not tend towards agreement. The more subtle it became, the more it
opened up the range of possible disagreement. And the more the potential for
disagreement was opened up, the more it became the case that the only substantial
point of agreement between all parties was anti-Catholicism. Tirades against
Papism and Papists therefore took on a life of their own, unrelated to any actual
threat to the independence of Protestant England from France or Spain. Anti-Papist
hysteria became necessary to the internal life of England as a point of unity for its
welter of centrifugal theological tendencies, and it was still in full flow two
centuries after 164 1, when England had become indisputably the dominant military
power in the world.

In 1641 the Puritans, who were the most vehement of the anti-Papists, were
poised for a seizure of political power in England. They dominated Parliament, and
were disputing state authority with the King, with the result that the state as an
administration operating under a generally agreed system of authority, ceased to
function. And the first decisive exercise of power by Parliament was the killing of
Strafford (Wentworth), the King’s Irish Deputy since 1633, under whose
administration Ireland had been at peace.

*

No Parliament had been held in England between 1628 and 1640. Strafford,
who was killed on trumped-up charges after a rigged trial in May 1641, had been
the leader of Parliamentin 1628. He had changed sides then after failing to persuade
his Parliamentary colleagues that there was a dimension of discretionary power
involved in the governing of states which they were not allowing for. As he saw
it, Parliament was acting on an inadequate understanding of state affairs, one which
would only have enabled it to disable the process of government. He therefore went
into the service of the King with the object of enabling him to govern as far as
possible without calling Parliaments to vote subsidies. He did this by imposing a
regularity of administration, with a view to maximising revenues from regular
sources.

His first office was President of the North, meaning the North of England, which
was then governed in two parts. Then, in 1633, he took on the Government of
Ireland as an additional office. In both offices he succeeded in increasing revenue
by regularity of administration. In Ireland he also called Parliaments which voted
subsidies.

I would say that, by the only standards which it is sensible to apply, given the
general framework of things, Strafford governed Ireland extraordinarily well.

One of the charges in his impeachment was that he described Ireland as “a
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conquered country”, and governed it as such. Outrage at this way of describing
Ireland was expressed by the very English Parliament which nine years later
authorised the Cromwellian regime of terror in Ireland.

The charge was true. Strafford governed Ireland as a conquered country, and
governed it well. But Ireland was never actually governed as anything but a
conquered country.

Mary Agnes Hickson works up great indignation against Strafford, because of:

“...his fixed idea, to which he held fast even at his trial in Westminster Hall,
being that Ireland was a conquered country, to be governed solely by and for
the pleasure of the King. With his mind filled with this dangerous half-truth,
he set himself the task of outwitting and browbeating the Lords Justices,
forgetting in his arrogance that they were natives of the conquering country,
and one of them, a veteran in political intrigues, as as able and as strong-willed
as himself, and understood the spirit of the times far better than he did.
Wentworth, with all the advantages of his position as aroyal favourite, was no
match for ‘Old Richard’ as ...he calls the Earl of Cork, who, before his enemy
was born, had foiled the great ones at Elizabeth’s council board” (Vol. 1, p53).

Strafford did not govern as a kind of feudal chairman, negotiating with Richard
Boyle, Earl of Cork, grandee of the Munster Plantation, and the other grandees who
felt they were entitled to be absolute masters in their own extensive domains and
that they were subjects of the Crown only by way of make-believe. Therefore,
Mary Agnes Hickson concludes, “from the Giant’s Causeway to Cape Clear the
island was like a volcano on the eve of an eruption, and Wentworth had not a dozen
friends left in the council and the country” (Vol. 1, p69).

That the grandees detested Strafford because he treated them as subjects there
is no doubt. And it was not nice for Lord Cork to be compelled to disgorge stolen
property, and to pay fines just as if he was one of the multitudes of nobodies over
whom he himself exercised power. People who are not used to being governed do
not like it when government takes them in hand. Nevertheless, even though
powerful people on all sides were offended by Strafford’s administration, he was
always able to call Parliaments which gave him what he wanted.

And his Parliaments were representative to a very considerable degree. Indeed,
the complaint was made against one of his Parliaments, that it operated a “divide
andrule” strategy by having a representation that was 50/50 Protestant and Catholic
(or 49/49 with a 2% makeweight of his own nominees). That is not a complaint that
it was ever again possible to make against a Viceroy. Division arising from equality
of representation in the Parliament of the Kingdom of Ireland, operating under the
authority of an independent Crown, was replaced by a very different kind of
division, under which Cathoics were simply excluded from representation in an
Irish Parliament which was only a devolved institution of the English Parliament,
with the Crown reduced to the status of a facade on the English Parliament.

*
To discuss whether Strafford’s Irish regime was just in some general way
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related to Irish purposes would be toenter the realm of fantasy. Justice in that sense
hadnothing todo with the Strafford regime, any more than with the English regimes
that preceded him for hundreds of years, or with the English regimes that succeeded
him for hundreds of years.

The good government of Ireland considered as an end in itself was never an
object of English policy. It was not even a possible object of English policy. Inthe
realm of statecraft, Ireland existed for English purposes. Very often all that was
required was that Ireland should be kept harmless as an appendage of the English
state—but keeping it harmless to England was not the same thing as not inflicting
harm on Ireland. Strafford, however, engaged in positive, constructive government
in Ireland, although for an English purpose of state.

One might even say Strafford governed Ireland for a British purpose of state
because, on the death of Elizabeth, the King of Scotland had become the King of
England too, and Gaelic Ireland was able to find in its traditions a basis for
attachment to the Stuart monarchy. But his purpose was, of course, predominantly
English, if only because England was the main substance of the monarchy of the
Three Kingdoms. And his purpose in governing Ireland well was to make it asecure
foundation for the monarchical state against the subversive tendencies of the
English Parliament.

But, granted that his purposes were English, and regardless of the merits of the
Crown versus Parliament argument in England, it should be acknowledged that
what he attempted to do was more conducive to good government in Ireland than
any possible alternative. Ireland was held in secure subjection to England and there
was nothing to be done about that. The constitutional form of the subjection was
through the monarchy. There was notionally a dual monarchy under the one
Crown. The possibility that Ireland might be governed to some extent as a distinct
kingdom, and not be continually tampered with in the service of particular English
interests, lay with the monarchy as an actual governing force in the state, drawing
strength from its Three Kingdoms, and preventing the English Parliament from
going beyond its traditional role and usurping the power of government.

Strafford formed a distinct Irish administration for the King—administrative,
judicial, and commercial. He enhanced the role of administrative law in order to
give law more general effect and make it something better than a playground for
the grandees. He tried to make the legal system in Ireland autonomous by banning
appeals by the grandees to the English Privy Council against judgments given
against them in Ireland. And he fostered commercial developments in Ireland.

The rise of the English Parliament to dominance in the state begins with the
Parliamentary killing of Strafford, although it took a further three-quarters of a
century to establish the Parliamentary regime securely and reduce the Crown to a
Parliamentary rubber stamp. It has become customary to equate the rise of
Parliamentary power in the state with the establishment of democracy, but there is
no basis in historical fact for that equation. Parliamentary rule was for many
generations the rule of an aristocratic oligarchy with extensive commercial
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interests, and it ensured that Ireland was governed in strict subordination to English
commercial interests, and in accordance with the anti-Papist mania of the powreful,
but internally divided and insecure Protestantism of England.

English history is propaganda written in support of the victorious political
order. Itis therefore strongly Parliamentary inits bias. And, after the democratisation
of Parliament in the late 19th century or the early 20th century (depending on how
extensive a franchise is considered necessary for democracy), a democratic
dimension was projected backwards to the long era when Parliament was entirely
undemocratic, both in structure and principle. The Strafford of real life all but
disappears from view beneath all those layers of intensively elaborated ideology or
propaganda.

C.H. Firth was one of the better middle class 17th century historians of late 19th
century England. He supplied an Introduction to the Life Of Strafford written by
Robert Browning, the poet, in the 1830s, and published by The Browning Society
in 1892, in which he wrote:

“Inthe spring of 1640, when Strafford left Ireland, it seemed as if his purpose
had been attained. ‘This people’, he writes, ‘is abundantly comforted and
satisfied with your justice [i.e., the King’s justice], set with exceeding alacrity
to serve the crown the right way in these doubtful times...’

“Yet all this appearance of success was delusive. Strafford’s work failed to
endure, and its failure was in part due to his own errors. In his desire torealise
his conception of good government as rapidly as possible he had regarded all
means as legitimate. His severity had alienated the nobles and officials who
had hitherto formed the governing class in Ireland. Presbyterian and Puritan
colonists had been driven into opposition by his determination to enforce a
conformity to the Anglican Church. His plantations of Clare and Ormond, and
his intended plantation of Connaught, had roused the fears of the native Irish
for their lands. The meeting of the Long Parliament set free all these different
resentments and destroyed the strong government he had set up. A year later
the outbreak of the Irish rebellion caused largely by Strafford’s agrarian
policy, swept away the material prosperity he had created. But even with 20
years of absolute power, he could hardly have effected what he sought to do
in six or seven, for he relied upon force to effect social changes which force
alone was insufficient to accomplish, and left out of account the necessity of
obtaining the co-operation of the people he governed.”

In fact, Strafford’s use of force was minimal by comparison with what went
before him and what came after him. It was an orderly power of state directed
against the grandees whom he held to terms which they had once agreed to but had
long since broken.

He had of course a plantation policy. Plantation was fundamental to English
policy in Ireland. As Francis Bacon put it in a ceremonial speech as Keeper of the
Great Seal in 1717:

“Ireland is the last exfiliis Europae whichhath beenreclaimed from desolation
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and a desert (in many parts) to population and plantation; and from savage
barbarous customs to humanity and civility. This is the King’s work in chief.
It is his garland of heroical virtue and felicity, denied to his progenitors and
reserved tohistimes” (James Spedding, Life And Times Of Francis Bacon. 1878,
p218).

So Strafford had a plantation scheme as a matter of course. And he intended to
make a comprehensive resettlement of Connaught, establishing as far as possible
communities of farmers, of Irish as well as English stock, as social support for
monarchy.

But he was also considering the uprooting of a Plantation—the one thathas been
the source of endless trouble, but which was admired above all others by Mary
Agnes Hickson. All the other plantations ‘took’, in the sense that a merging of
peoples happened on them in the long run. The Plantation of Ulster alone did not
take.

*

The trouble for Strafford began with the war between England and Scotland
overreligion (what else!). It was to finance this war that the King called an English
Parliamentin 1640. The Puritans were taken by surprise, the war against the Scots
was popular, and Parliament voted the money and was disbanded. But the King
handled affairs badly and had to call another Parliament later in 1640. The Puritans
were ready this time, and they carried the representation in what might be fairly
called the first party election campaign in English history.

When the Anglo-Scottish conflict erupted, Strafford had to consider what the
Ulster Plantation was in that context. Had the Scots in Ulster become Irish? Was
their allegiance to the Kingdom in which they had been given land at the expense
of the natives? Or were they, as we would put it nowadays, a Fifth Column acting
in the Scottish interest outside the Kingdom of Scotland?

Strafford required them to acknowledge that they were subjects of the King in
his capacity as King of Ireland, and that Scottish affairs were no longer their
business. The Oath, by means of which they were required to make this
acknowledgement,was regarded as an outrage on their liberty by the Presbyterians,
and was known as the Black Oath. Strafford therefore considered whether the
Plantation of Ulster, in its Scottish dimension, should be written off as a failure, and
whether remedial measures should be taken while the Army which had been raised
for the emergency was available.

In a note written in August 1640, he considers, “Whether as the condition of
affairs now stand in the three kingdoms, it bee of absolute necessity for the publique
sauftie of this kingdom, and for securing it from Scottish invasion, to banish all the
under Scots in Ulster by proclamation, grounded upon an humble request of the
Co’mons House in this p’nte P’liamt”.

He discusses the matter as follows:

“Distinction should be put between the under Scotts, who are soe numerous
and soe ready for insurrecc’on; and such as have considrable estates in lands,
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to ingage and secure fidelities. It will alsoe be of use to declare it a conditionall
banishment till peace bee firmly settled.

“Happly it will be objected, that the Scots in Ulster took the oath administered
in implicit abjuration of the covenant, that they are the Kings subjects, not yet
convinced of actuall rebellion. That it will bee a hard case to banishe the
Kinge’s people upon supposition and conjecture; and that by this course the
major parte of all the North will bee untenanted.

“To this I answer, that mainie thousands in the Northe never tooke the oathe;
and as I am certainely made believe, they now publiquely avouch it as an
unlawful oath; and for ought I see, they will shortly retourne, to any that dares
question them, such an answere as Rob’t Bruce, Earle of Carricke, made to Sir
John Comyn, whoe, chargeing him with breach of oath taken at Westminster
to King Edward, replyes with cleaving Sir John’s head in twoe... None is soe
dim-sighted but sees the gen’all inclination of the Ulster Scots to the Covenant;
and God forbid they should tarrie there till the Earle of Argile brings them
armies to cut our throats... And what Co’mon wealth will not give waie that
a few landlords (and they are but a few) should receive some small p’judice,
where the publique sauftie and certaine peace of the whole is concerned.

“Itwill be objected that the Scots are manie in number, evrie ordinarie fellow
still carrieing his sword and pistoll; and therefore unsaufe to bee too farr
provoaked. ] answer, ‘tis more unsaufe to deale with an enemy by hauves; and
that I feare will fall out to bee our case if resolutely this designe bee not put in
execuc’on; for whoe sees not if the now standing army bee not able, wth out
anie manner of daunger or difficultie, to give them the lawe, and send them
forthwith pacqueing—I say, who sees not that (upon Argile’s landing and
armeing them) we shall be exposed to a most assured scorne and certaine
ruine? Whatnumber of boats and barques will serve for the transportac’on and
passage of soe manie, how they maie be suddainly and without noyse provided,
and in what havens they should be loaded from Argiles reach... prop’ for
p’sonall debate with such as are acquainted in those partes” (The Life And
Original Correspondence Of Sir George Radcliffe, edited by T.D. Whitaker,
1810, p208-10. Radcliffe was related by marriage to Strafford, and acted inhis
Irish administration).

Strafford’s watchword was “Thorough”. It is impressive proof of his

thoroughness that he identified this major flaw in the social composition in Ireland
and had it in mind to do something about it.

Of course, nothing came of it. He was arrested by the English Parliament a

couple of months later, given a show trial, to which the Irish grandees he had
offended contributed, and he was executed. And then things flew apart.

*
When Firth writes, “Strafford’s work failed to endure, and its failure was in part

due to his own errors”, his reasoning is in substance that the failure to endure is
proof of its errors. But there is no need for circular reasoning here, because the
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causes of failure are plain. Parliament undermined the state structure within which
Strafford had pulled things together, and therefore things fell apart.

The English state had constructed Ireland into a social patchwork during the
couple of generations prior to 1640. There could be no spontaneous sense of
community between those patches, some of which had just got off the boat. They
could be drawn together into the semblance of a general body politic only by the
purposeful pressure of the state on all of them. The easy way of government would
be through alliance with the more powerful grandees, leaving them to hold down
the rest. Strafford was more ambitious. He wanted to develop Ireland into a secure
base of monarchy, therefore he established Crown government independent of the
grandees and, by treating all as subjects, made none feel excluded. If the monarchy
had survived, perhaps the patchwork would have developed a sense of community
and become a body politic, as a consequence of this kind of government continued
over a number of generations. As it was, the monarchy fell, and with it the
established administration of state, there was a long gap in which there was no
legitimate political order, the rising power of Parliament was on an extravagant
anti-Papist binge in alliance with the Plantation Scots in Ireland, and things flew
apart.

A state cannot fall apart and things remain otherwise as they had been.

The British state apparatus of Northern Ireland went berserk for a week in
August 1969. A year earlier, it was widely agreed that relations between the two
Northern communities had never been better. The activity of the state in that week
in August set them at one another’s throats.

Yugoslavia is another case in point. The three national communities in Bosnia
had developed such close relations in the framework of the Yugoslav state that they
were regarded as having ceased to be distinct communities at all. Then the
component territories of the Yugoslav state were pulled apart with the active
encouragement of Germany and Britain (which was its architect), and the three
national communities restored themselves with remarkable speed and reverted to
the traditional Balkan mode of communal relations.

Relations between the half dozen major social components of the Irish patchwork
in 1640 were nowhere near as amicable as Bosnian relations in 1988, and there is
accordingly much less ground for surprise at what happened when the state
framework in which they were held together fell apart. But I know of only one
writer who has seen things in this light:

“On the collapse of the Monarchy Ireland split up into half a dozen embryo
States.”

“One has only to give the Government of these islands a tiny shock and
withdraw the police from one city to get a repetition of what occurred in Ulster
in 1641.”

“When Strafford left Ireland all was at peace. For the year that intervened
between his departure and his fall, despite disaster after disaster that fell on the
King’s party, not a murmur came from the North. All the rest of Ireland
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remained loyal. It was not till after his fall that the elements began to stir. They
stirred because every detail of his administration was reversed.”

“One can understand what occurred in Ulster when the news wentround that
Scotland had carried a successful rebellion. England was in revolt, the army
was demoralised, the lands and goods of the planters were fair game.”

Those observations are from a two-volume work, Strafford in Ireland, by Hugh
O’Grady. It was published in Dublin in 1923, which was not the best time to have
notice taken of it.

*

When the established order in a state breaks down, and the component parts of
the state apparatus make war on each other, how is ‘loyalty’ possible? What s there
to be ‘loyal’ to? There is no established structure of legitimacy through which a
desire to be loyal could be safely accomplished.

Loyalty could not even be accomplished by picking the ultimate winner at the
start and sticking to him throughout, because the terms of the conflict were not set
at the start and adhered to until one side won out. The alignment of parties kept
changing through the 1640s, as did the issues.

One hears it said that Cromwell brought Republicanism to Ireland. In fact,
Cromwell was not a Republican at all.If the issue in England had been between
Parliamentary Republicanism and Monarchism, it would have been resolved in
favour of the Republic within a few years. But Parliament was not Republican.
Even though it rebelled against the Crown, it still claimed to be acting on the
authority of the Crown. It had no realisable objective of its own—unless it was the
Presbyterian scheme for a Covenanted theocracy with the King at its head. The
English Parliament at one point voted for the Covenant, but Charles I didn’t see
himself as King in a Puritan theocracy. After his death Charles II, in flight from
the English, became the Covenanted King in Scotland, but Cromwell put an end to
that.

Charles I was executed by the English Parliament in January 1649. But he was
not executed for the purpose of establishing a Republic. He was executed because
Parliament could see no other way of bringing its rebellion to a conclusive success.
The Republic was merely the de facto consequence of the execution of the King.
There was extensive popular support for monarchy, and therefore Parliament, no
matter how many battles it won, could never rest easy as long as there was a King
in England. But the Cromwellians had to purge Parliament of its major constituent,
the Presbyterians, before they could get it to authorise the killing of the King.

The Presbyterians, who had set off the whole thing by rebelling against the
King, now rebelled against Parliament and hailed the executed King’s son as
Charles II. The Ulster Presbyterians put the Cromwellian force in Derry under
siege. Their siege was broken by Owen Roe O’Neill‘s army of the Ulster clans,
which had formed an alliance with the Cromwellian English Parliament. O’Neill
was feted by the Cromwellians in Derry a few weeks before the English Parliament
repudiated the Treaty with him, and the Cromwellian conquest was launched.
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Where does one find a ground of ‘loyalty’ in all of that?

Cromwell defeated his former Scots allies in battle, established his regime of
terror in Ireland, and established a unitary state across both islands. It was a state
without a King, and was therefore a Republic. But it did not know how to be a
republic. It was governed as a military dictatorship by Cromwell.

Soon after peace was restored (which is to say, soon after the regime of terror
was securely establishedin Ireland), the existential problems of the ‘Commonwealth’
began, and the proposal was made that the only possible solution was for Cromwell
tofound anew monarchy. Cromwell gave serious thought to becoming King Oliver
1. He eventually gave up the idea in 1656 because the Army let him understand that
it was the one thing it would not stand for.

The popular forces organised in the Army had as their basic social objective a
fundamental reform of the legal system, which would have had far-reaching
consequences for the position of the gentry. Parliament voted to carry this reform,
but Cromwell vetoed it. Then the Army vetoed the Kingship of Cromwell. And
that was effectively the end of the matter. England was neither Monarchy, nor
Republic, nor ‘Constitutional Monarchy’, but merely a military dictatorship. When
Cromwell died, it floundered around for a year and a half before inviting the son
of the executed King to come home and be King. No constitutional conditions were
placed on Charles II. He was not required to acknowledge that his father had in any
way exceeded his legitimate authority. And he was not even required to grant
amnesty to those who, on the authority of Parliament, had executed his father.

Such was the fiasco of the English Republic. (I went into this aspect of English
affairs in an Introduction to a reprint of Good Work For A Good Magistrate by the
Rev. Hugh Peters, who was Cromwell’s troubleshooter. Athol Books, 1992.)

The career of Lord Broghill (Roger Boyle), son of the Earl of Cork, shows what
wasrequired for effective loyalty during this period. He was a Royalist at the outset.
After 1649, he became acommander of Cromwellian forces in Ireland. His success
inthatrole led to his becoming one of Cromwell’s close advisers at Whitehall. Then
in 1659, along with another ardent Cromwellian militarist, Sir Charles Coote, he
called a meeting of grandees in Dublin, which sent a message of loyalty to Charles
jor. in France, recognising him as Charles II. This enabled Broghill to be one of the
great men of the Restoration.

The only way to be effectively loyal throughout those twenty years was to keep
changing loyalties, and to have a sense of the moment at which it was advisable to
commit treason against the loyalty of the immediate past, because treason was
about to prosper and become the loyalty of the immediate future.

So what did it all amount to? Sir Charles Firth, a middle class Imperialist, sees
it like this:

“...the rule of Puritanism was founded on shifting sands. So the Protector’s
institutions perished with him and his work ended in apparent failure. Yethe
had achieved great things. Thanks to his sword absolute monarchy failed to
take root in English soil. Thanks to his sword Great Britain emerged from the
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chaos of the civil war one strong state instead of three hostile communities”
(Oliver Cromwell, 1900, p486).

The “absolute monarchy” argument is a figleaf concealing a non-issue, so that
it need not be said that the whole affair was much ado about nothing. And
Cromwell’s achievement in holding the three kingdoms in one state only came
about because Parliament had, in the first instance, engaged in wrecking activity.

But there are two more substantial aspects of the matter: what happened to
Ireland as a direct consequence of the Puritan revolution, and the racial effect of
Puritanism on English culture.

Mary Agnes Hickson remarks on the “confused state of parties in Kerry, owing
to the constant intermarriages amongst the Irish and the Elizabethan or earlier
colonists” (Vol. 1, p121).

When things began to pull apart in Ireland after the execution of Strafford and
the movement against the Ulster Plantation, it was not immediately evident to
everybody in Kerry which side he belonged to. For example, Dinneen gives the
following letter to Ferriter from Lady Kerry, wife of the governor of the County:

“Directed: For my very loving friend, Mr. Pierce Ferriter, at Ferriter’s towne
in Kerry.

“These— * * *

“Honest Pierce, and I hope in God I shall never have reason to call you
otherwise, this very day is one come out of Kerry unto mee yt by chance fell
into the company of Florence McFiniene and the rest of that rebellious crew
the very day that they robbed Haly who tells me that you promised (as he heard
Florence say) to be with them the week followinge and to bring a piece of
ordinance with you from the Dingel and join with them to take the castle of
Traly, but Thope in God it is far from your thoughts for you that have ever been
observed to stand upon your reputation in smaller matters I trust will not now
be tainted with so fowle and offensive a crime to God and man nor give your
adversaries that cause of rejoicing and just way for them to avenge themselves
upon you nor us that are your friends that cause of discontent which would
make us curse the day that ever we saw you.

“But I cannot believe any such thing of you and therefore will not take much
pains to persuade you knowing that you want not wit and understanding
enough to conceive and apprehend the danger and punishment justly due to
such offenders; and therefore doubt not of God’s mercie in giving you grace
to avoid them which none can more earnestly wish an pray for than

Your loving friend, Honor Kerry.

Cork ye last of June, 1641.

“Here I am settled and do intend to stay until the times grow quieter which
I hope in God will be ere long for here is news com of a mighty armie a
preparing in England for to com over.”

The “mighty armie” did not come for eight years. I do not know how Lord and
Lady Kerry coped in the interim, or what form their loyalty took at various stages.
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Entanglements between colonists and natives such as happened as a matter of
course before the mid-17th century happened very little after that time.

After Cromwell, and apparently through the influence of Puritanism on general
culture, a strong element of fastidious racist disdain becomes evident in English
conduct. An American historian explains the racially clean, or genocidal,
development of North America, as contrasted with the development of French,
Spanish and Portuguese America, as following from the exclusiveness of
Protestantism as compared with the universal human scope of Catholicism:

“Intermarriage between Whites and Indians was almost unknown... The
antipathy of the English settlers to the Indians was far too great to lead to the
sort of miscegenation which was encouraged by the French in their part of the
continent... In the British colonies the half-breed was looked upon as an
Indian, whereas in the French colonies, as generally in all colonial countries
that had the Roman imperial tradition and the Roman Catholic religion, the
half-breed was assimilated to the European group” (Madison Grant, The
Conquest Of A Continent, Charles Scribner, New York, 1934 edn. p84).

Although the Cromwellian settlement of Ireland underwent some modification
after 1660, and there was a further resettlement after 1690, it was in substance an
enduring achievement of the Puritan Revolution, and was therefore sacred to the
post-Puritan English state and remained without a historian for two hundred
centuries. Its first historian was J.P. Prendergast, whose Irish ancestor came over
with Strongbow.

Prendergast came across the realities of the Cromwellian settlement by accident.
He was a barrister on the Leinster Circuit in the 1830s, and was apparently at home
in West Britain, when he was asked by an English family that had left Ireland
(Tipperary) in the 17th century to investigate their pedigree. (The relevant
documents were not then generally available through the Public Record Office.)
Prendergast was drawn ever deeper into the investigation and found that he was
unearthing an atrocity. It was as if Hitler had won his war in Russia in 1941 and
made a settlement with Britain (which would have happened as a matter of course
in that event), and an inquisitive German of a later century, not doubting the “decent
drapery of virtue” in which the state had dressed itself, had stumbled across the raw
facts of the Nazi settlement of the Ukraine. The sense of outrage he felt caused him
to write a full-scale book on the subject, The Cromwellian Settlement Of Ireland
(1865). He wrote in the Preface:

“They [the Irish] were finally subdued in 1652, by Cromwell and the arms
of the Commonwealth; and then took place a scene not witnessed in Europe
since the conquest of Spain by the Vandals. Indeed, it is injustice to the
Vandals to equal them with the English in 1650; for the Vandals came as
strangers and conquerors in an age of force and barbarism, nor did they banish
the people, though they seized and divided their lands by lot; but the English
in 1650, were of the same nation as half of the chief families in Ireland, and had
at that time had the island under their sway for five hundred years.”
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And in the Introduction:

“...it may be worth inquiring what were the crimes of the Irish to cause the
English for so many ages to treat them as alien enemies, torefuse them the right
to bring actions in the courts set up by the English in Ireland, and to adhere to
their cherished schemes of depriving the nation of their lands. The Irish gave
no national resistance to the English; they had no dynasty to set up; no
common government to restore; no national capital to recover. They never
contemplated independence or separation. The designs of extirpation were on
the side of the English—the fears on the side of the Irish.”

That is an entirely one-sided account. What the other side is I do not know. I
have searched for it but never found it, and so I am left with the conclusion that there
is as little to be said for the morality of the rule of Ireland for three hundred years
by the English Reformation State as there is to be said for the three years of Nazi
rule of the Ukraine.

*

When multi-facetted civil strife engulfed England and Scotland in 1641, it was
inevitable that there should have been mayhem in Ireland too as a consequence. I
explained some of the conflicting loyalties in Ireland, as they affected North Cork,
in a talk given in Newmarket some years ago, The Battles Of Knocknanoss And
Knockbrack. (This is included in Spotlights On Irish History, published by the
Aubane Historical Society.) It also includes an account of the conflicts within the
Confederation of Kilkenny, which made the Cromwellian conquest possible. Ido
not know what part Pierce Ferriter played in the affairs of the Confederation.

Note To Second Edition

Fr. Michael Manning, P.P., Millstreet, has made the following suggestion:

“I would like if there was some reference to the praise that the Nuncio, Archbishop Rinuccini,
gives him in his Commentarius especially since he was a contemporary of Piaras. Also the fact
that he was executed (15/10/1653) with his cousin, the Dominican, Thaddeus Moriarty, who is in
the process for canonization. Rinuccini’s commentary has been published but I don’t know if it
has been translated. I would love, if I had the time to visit libraries and delve into these sources
but unfortunately I find that I haven’t time for them or access to them here...”

The Commentarius Rinuccinianus has only been published in Latin, without an Index, and I have
no Latin to search it. The Nunziatura In Irlanda was published in an English translation i 1873 as
The Embassy In Ireland. The translator was Annie Hutton, Thomas Davis’s fiance. The original was
published in Florence in 1844, and Davis bequeathed to her the task of translating it when he was
dying in 1845. Extensive notes which I made on it many years ago do not show any reference to
Ferriter. Richard Belling’s History Of The Irish Confederation And The Wars In Ireland, published by
John T, Gilbert, with additional material, in seven volumes in 1882-1891, lists a Richard Ferriter as
being taken prisoner at Knocknanoss, but doesn’t mention Piers. Neither does the Aphorismical
Discovery Of Treasonable Faction, written in defence of Owen Roe O’Neill by an officer in his Army
and published by Gilbert in 1879 as A Contemporary Account Of Affairs In Ireland From 1641 to
1652. Ferriter is a remarkably elusive figure in the record of his time.
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Plantations 109-10,115
Prendergast, J.P. 116 Theocracy 103,106
Presbyterians 113 Theology 105-7
Progress 101 Tralee Castle 98,115
Puritanism 106,110,114-6 Trent, Council of 103
Racism 116 Ukraine 116
Reformation 101-2 Ulster Plantation 110,115
Republicanism 113 Wentworth, Th. (see Strafford)
Restoration 114 William the Conqueror 102
Rome 103

Yugoslavia

Scotland 108,110

Errata
Page 95, 7th line from end:
"impossible bogs" should read "impassable bogs"

Page 98, line 16, should read "his wife of eighteen years"
", 9th line from the end, should read "The Emperor Charles V"

Page 107, line 13, "as as able", should read "was as able"
Page 109, 2nd last line, "1717" should read "1617"
Page 112, 12th line from end, "1998" should be "1988"

Page 116, line 21, "centuries" should be "years"
! , line 29. "1641" should be "1941)
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